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Built originally by a British ex-patriot
(Celia Franca) whose extraordinary
force of will and vision shepherded the
company through its first twenty plus
years, the appointment of James
Kudelka in the late 1990’s was the first
time a dancer had moved through the
ranks to take the reins as Artistic
Director. An Ontario native, Kudelka
studied at the National Ballet School,
danced with the company, and created
his first choreographies while he was a
company member. After nearly a
decade with Les Grands Ballets
Canadiens, he returned to the
National to take the job at the helm.
During his tenure, Kudleka has over-

In 2001, around the time the National Ballet of Canada last vis-

ited us, there was a dearth of feature stories and retrospectives

published in the newspapers across the country celebrating

the company’s 50th anniversary season. Typically, these arti-

cles attempted to place the company in Canada’s cultural

community and, as we Canadians are wont to do, in an inter-

national context. In reviewing those clippings for this newslet-

ter, I was struck by the fact the National had, in two genera-

tions, truly become a Canadian institution.

AGING GRACEFULLY
By Series Producer, Stephen White, from a variety of sources
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seen a period of rebirth and new direction for the company, despite
being sidetracked for a while by the very public and very messy Kimberly Glasco
affair. The National is one of a handful of internationally celebrated companies that
has a dance artist/creator as Artistic Director, and Kudelka’s burgeoning repertoire
and the work he has done to revitalize the company is receiving accolades from his
peers, audiences and critics both at home and in the National’s limited national and
U.S. tours. 

Also of note, in the past two years, is the company’s return to fiscal health, having
retired a debt that just a few short years ago loomed at over $3.7 million, at the same
time increasing their annual budget to almost $18 million from just $15 million in
2001. Although it sounds like serious money, when compared with American insti-
tutions like the San Francisco Ballet ($39 million CDN) and American Ballet Theatre
($43 million CDN) it’s astounding this company creates new repertoire each season
and is able to tour, albeit sporadically. 

Most significantly, the size of the company has increased as well. At one point, in
the 1980’s, the National boasted 75 dancers, but during that decade, with funding
cutbacks and the subsequent attention to the bottom line, the National reduced
their core company to 45 dancers. Today, the company boasts 57 dancers.

So it is with this strength and new confidence that the company comes to Victoria.
Kudleka summed up his stewardship best in a quote to Toronto Sun columnist John
Colbourn back in November 2000. He said “I think now I am beginning to feel my
age a little more. I’m wanting to stop being the dad and I’m trying to figure out how
to be a mentor. It’s the king and the priest and I know I’m better at the priest than
the king… I think priests can run a company because I think we have a conscience.”

Tour Facts
Putting the National on the road is like mobilizing a small town. For this tour the
company is bringing:

3 Carpenters
2 Electricians
1 Properties Master
2 Wardrobe Managers
1 Wig/Make-up Coordinator
1 Footwear Coordinator
1 Lighting Designer
2 Stage Managers
2 Production/Technical Supervisors
57 Dancers

This year’s tour will take the company to 5 western Canadian cities including
Saskatoon, Edmonton, Calgary, Vancouver and Victoria. Total budget for the tour:
$1.3 million

Kudelka’s Style
“If you can dance Kudelka, you can dance anything,” says principal dancer Greta
Hodgkinson. One of her colleagues at the National is more emphatic: “Why does he
have to put a step to every beat of music? Why does he always have to make things
so deliberately hard?”

FOOTNOTES

National
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The Victoria Dance Series is a non-
profit organization dedicated to
dance presentation and education.
Our mission is to enhance the appre-
ciation of dance in the Capital Region
by presenting and developing profes-
sional dance and engaging the com-
munity in outreach programs.

The Victoria Dance Series is governed
by a Board of Directors that includes:

Robert Milne, President
Anne Russo, Vice President
Bonnie Light, Treasurer
Jane Tice, Secretary
Nancy Glerup, Director
Wendy Vernon, Director

Our staff is:
Stephen White, Executive Producer
Douglas D Durand, 

Community Outreach Director
Ian Rye, Production Manager,

Technical Consultant

If you would like to be involved with
the Series, please call us: (250) 595-
1829 or email: vicdanceseries@shaw.ca

More information at: www.victori-
adanceseries.com
Footnotes is prepared by Executive
Producer Stephen White. We invite
your comments and feedback. 

If you would like to help us save on
postage and printing by receiving
your newsletter via ecologically
friendly email (confidentiality
ensured) please let us know!
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Pinning down the elusive signature of the choreographer
who has revitalized classics like Swan Lake and The
Nutcracker, while creating completely original works like The
Contract and The Four Seasons, isn’t easy. In order to get a
sense of the Kudelka aesthetic, I sifted through a stack of
press clippings and came up with what follows.

According to one article in The Globe and Mail (September
2001), Kudelka’s choreography has been a challenge to some
of the western world’s most celebrated companies. The work
is characterized by what one critic identifies as ”dense foot-
work, near-dangerous partnering, and opaque subtexts.”

The New York Times wrote of Kudleka’s work saying it con-
tained “complicated classical footwork, free use of the arms,
intricate, convoluted stage patterns and psychological depth
—a synthesis of the many styles he (Kudleka) danced—clas-
sical and modern, during his performing years. The themes
of love, romance, death, and sex, pervades them all” [his
choreographies].

Kevin McKenzie of American Ballet Theatre says, “I commis-
sion James because he is a superb choreographer, but also
because I like his dark side.”

In 1997, after a decade’s hiatus, the National Ballet performed
in New York. On that occasion Anna Kisselgoff, writing in The
New York Times said, “If there was any hallmark of the
National Ballet style, it was the academic correctness of its
training. But Mr. Kudelka has loosened the company up: the
dancers both old and new, are more daring, fluent, energetic
and articulate. The high leg extensions and arrow-sharp
leaps are exhilarating to watch, and yet the attention to clas-
sical ballet’s body placement and line is still present… much
of Mr. Kudelka’s own concerns as a choreographer have to do
with new ways of partnering… The Four Seasons is largely an

exploration of the way two or
even three and four dancers
remain connected as they
perform.”

In Victoria, we will see
Kudelka’s The Four Seasons.

Repertoire
In Victoria the National will
dance The Four Seasons,
Judgement of Paris and
excerpts from Napoli.

The Four Seasons 

Created in 1997 and set to
Vivaldi’s popular music, the story of the seasons becomes a
metaphor for the passing of time, as the “Everyman” charac-
ter moves through the seasons of his life.

Judgement of Paris 

Antony Tudor’s one-act ballet is a modern, ironic updating of
the classical myth of Paris, who was asked to judge the beau-
ty of three goddesses—Juno, Venus, and Minerva—and to
award the one he considered most beautiful with a golden
apple. Inspired initially by Peter Paul Rubens’ painting on the
theme, Tudor resituates the story in a night-club and sets the
choreography to Kurt Weill’s famous music from The Three-
Penny Opera. In a fitting reversal of the original narrative, the
three contemporary goddesses display their charms by danc-
ing before the club’s sole client and, after seducing him, they
rob him.  Judgement of Paris was first performed in London
in 1938 with Antony Tudor and Agnes de Mille among the
cast. It entered the repertoire of the National Ballet of Canada
in 1962, when it was staged by Celia Franca.  Last season, Ms.
Franca, at age 82, came back to the National to restage this
work.

Excerpts from Napoli

Created by the great Danish choreographer August
Bournonville, Napoli was premiered by the Royal Danish
Ballet in Copenhagen in 1842. It is considered to be
Bournonville’s masterpiece and the Royal Danish Ballet has
been performing it in an unbroken tradition ever since.
Many other companies throughout the world have been cap-
tivated by the joyous choreography of the final act, which is
often performed on its own.  Grands Ballets Canadiens who
can offer insight into the evenings performance. As always,
we will begin the chat at 7:20 pm in the east lobby of the
Royal Theatre.
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FOOTNOTES

Welcome to the 2003/04
Dance Series
A heartfelt welcome from myself, and my colleagues at the
Victoria Dance Series! It is hard to believe that we are about
to begin our 7th season of bringing the country’s finest dance
companies to Victoria. Our growth has been phenomenal—
from a small marketing and promotions organization just a
few years ago to a company operating with a budget of
$500,000 annually. Increasingly, our efforts are being recog-
nized nationally both by dance companies eager to visit
Victoria and by other dance presenters who have ideas about
how we might work together to bring some of these compa-
nies or even new programs to the west coast.

At the same time, here at home, we continue to work out
some of the bugs in our systems. For example, as yet, we don’t
have the capacity to handle our own subscription renewals
like Pacific Opera, or the Symphony—but we are working on
that.  Because we are relatively new on the scene, we also
haven’t been able to access the public sector support that
would enable us to hire another staff person to share my
workload. And there are other little glitches that come up
here and there. In the interim, however, the Board of
Directors of the Society is pitching in to pick up some of the
slack. In fact, we’ll introduce you to them this season in our
newsletters, starting with our President, Bob Milne, this
month.

So for those of you who are returning to the Series having
supported us for years (and there are many), thank you for
your continued encouragement as we bump and twist, stum-
ble and grow. For those of you who are new, you likely aren’t
aware that we are a very hands-on organization, so should
you have a problem with your seat, or an idea on how things
might improve, or even if you just want to talk about what
you saw at the Royal Theatre last night, please call me. I am
always delighted to hear from you.

Here’s wishing you all, health, happiness and a couple good
dances on the way!

Stephen White
Executive Producer

Let us know your correct
name!
Every year, the McPherson Box Office provides me with a list
of subscribers for the upcoming season. And invariably it is
riddled with errors. To be fair, often the clerk you’ve spoken
to on the phone is handling five other calls and one walk-up
customer and doesn’t hear you properly. But like you, I am
happier when people get my name right!

Errors can include an incorrect address or misspelled names.
Often apartment or suite numbers are missing. Last year, I
had a gentlemen drop me a line at the end of the season that
said, “You have been misspelling my name for the past three
years! Smarten up!” Well, the fact is I didn’t know.

So please, help me “smarten up!” and correct the spelling of
your name, or add a missing apartment number, or change a
postal code. Or if you are moving/have moved, let us know
that too.

Keep me informed by either 

• email: vicdanceseries@shaw.ca 
(please include the incorrect info with the new info) 

• Or drop me a line at: 
2236 Hampshire Tce., Victoria, BC V8S 3G9 

• Or call: 595-1829

Dance Series Info 
Included in this newsletter is your 2003/04 Dance Card. The
number of Dance Cards included should correspond with
the number of season tickets you purchased. If, somehow, I
have only included 2 Dance Cards and you bought 3 sub-
scription tickets (it’s been known to happen) call me and I’ll
correct the glitch. See elsewhere in the newsletter about
Dance Card benefits this season

Tickets: For those of you who ordered your tickets over the
phone, your subscription tickets are also included with this
newsletter. Check them carefully. Make sure you have the
tickets you ordered. And then put them in a safe place. But
not too safe—you’ll want to remember where they are!

If your tickets are not included in this package, and you did
not order them in person and pick them up at the box office
—or if you just plain don’t have them and can’t remember
how you ordered them, call me immediately so I can get your
tickets to you. 595-1829 

DANCE SERIES NEWS
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Paco Pena 
Flamenco Dance Company
Flamenco in Concert

This year, the Dance Series has teamed with Global Arts to
bring you an additional show.

Saturday, 21 February @ 8 pm
University Centre Auditorium
Tickets: $38.25
McPherson Box Office: 386-6121 
Experience the passion and colour of this world famous fla-
menco dance company accompanied by one of the greatest
flamenco guitarists of our day. Paco Pena has been bringing
the music and dance of his homeland Spain to international
audiences for over 40 years. His subtle and fluid guitar cap-
tures the soul of flamenco. Complete with singers and
dancers.

As a VDS subscriber, you move to the front of the line for
best seats before Paco Pena is advertised to the general
public!

Volunteer
Do you have a little time on your hands and would like to give
back to your community in a meaningful way—and be
appreciated for your contribution?

The Victoria Dance Series is looking for a range of volunteers
to do a bunch of different things. Activities can range from
stuffing envelopes over a cup of tea with a group of new
friends, to helping organize a special event fundraiser. Or if
you have a computer and some administration skills we can
set you up with 2 or 3 hours of work a week. We’ll tailor a task
to fit your schedule and ensure your doing something you

enjoy. In exchange we can offer tickets or other perks.

Give me a call and we’ll talk about what you would like to do and
how we might work together to make the Series even better!  

Reaching Out
Joining in our Community Outreach
Program for 2003/04

By Doug Durand, Community Outreach Director 

During the last six months, I have been working with Stephen
and the Board of Directors to develop a full range of activities
that will comprise our expanded Community Outreach
Program for the 2003/04 season. What is Community
Outreach? Put simply it is any and all of the Dance Series
activities that we produce in addition to the performances
you see on our stages. In fact, this newsletter is one of the
outreach activities we do. The objectives of the program
include audience development and education, so that you
have a greater understanding and appreciation of dance as
an art form. As well the programs provide for professional
calibre dance training and the development of our dance
community. Our goal is to make dance more accessible,
inclusive and to use dance as a means of developing our
communities, artists and the art form itself.

Victoria Dance Series 
FREE Youth Pass
Brainchild of Board member Anne Russo, the Youth Pass was
developed to encourage more young people to see more
dance performance, and to get them involved in all kinds of
activities at the Dance Series. Open to any students regis-
tered in Grade 8 through 12 in a school in Greater Victoria,
Youth Pass holders can purchase rush seats to most perform-
ances for less than the price of a movie. In addition, Youth
Pass members can get discounts on Master-Classes, become
a member of our Youth Council (assist us in developing new
programs for youth), and a whole lot more.

Visit www.victoriadanceseries.com for all the details, and
register on-line for your FREE Youth Pass

Pre-Show Chats
Our popular and informative pre-show chats delivered by a
member of the touring company will return again this sea-
son. Join us at 7:15 in the lobby of the theatre, prior to the
performance on September 23. This pre-show chat will be
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conducted by dance historian, Katherine Cornell. Ms.
Cornell is widely published and is an accomplished educator,
integrating dance in teaching core subjects to Kindergarten
through Grade 6 students. 

Typically, these chats include a question and answer period
designed to provide you with more insight into the evening’s
performance.

PLEASE NOTE: The performances of battery opera’s
Spektator, (October 24 through 26) do not include a pre-show
chat 

Dance Training —
Master Classes
Our first master-class for intermediate level and advanced
ballet students is scheduled for Monday September 22 from
5:30 pm to 7:30 pm at Stages Dance: #301 – 1551 Cedar Hill X
Rd. The 1.5 hour class will be taught by principal dancer Rex
Harrington, an Officer of the Order of Canada whose brilliant
career has taken him to international stages garnering acco-
lades and awards. The master class will be followed by a half
hour Q&A period. Please phone Stages Dance @ 384-3267  for
more details.

Community Dance
Residency with 
battery opera
October 14 – 19, 2003
David McIntosh and Lee Su-Feh, co-artistic directors of
Vancouver’s battery opera, company will conduct a week-
long community dance residency with workshops and class-
es for Victoria’s dance community, in area schools, and at
community centres in the region. These award-winning
artists have been integrating the martial arts into their train-
ing for many years and their workshops will demonstrate
their unique approach to dance through the martial arts. The
residency will have a special emphasis on encouraging more
boys to participate in dance activities. We’ll keep you posted
on the results.

For further information visit www.victoriadanceseries.com

Subscriber/Dance Card
Benefits
This package includes your “2003/04 Dance Card”.
Throughout the year, we will be adding to the list of benefits
you can receive when you show your dance card. To begin:

Hugo’s Grill
625 Courtney (in the Magnolia Hotel) 920-4844: Receive a
10% discount on dinners the night of performance (There
was some trouble redeeming this discount last year, but we
have been reassured that the management will follow
through in 2003/04). Please reserve in advance.

Silk Road Aromatherapy and Tea Co.
1624 Government St. (in Chinatown) 704-2688: Receive a
10% discount on loose teas, teapots, teaware, aromatherapy
bath, body, skin and haircare. All natural products, made
fresh in Victoria with premium quality ingredients.

Show discounts:
Victoria Dance Series Subscribers are entitled to discounts at
all of the performances listed under Dancing on the Island
(following). To receive your discount, please phone the box
office numbers listed to order your ticket(s) and mention that
you are a Victoria Dance Series subscriber. Ensure that you
present your Dance Card and picture identification when
picking up your tickets.
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Meet Bob Milne

Bob is the President of our Board of Directors, but during the
day, he is a senior partner in the law firm of Jawl and Bundon,
practicing principally in the areas of business law and estate
planning and administration.

Mr. Milne has served on a variety of volunteer boards over his
past almost 30 years in Victoria. He has been on the Board of
Governors of Royal Roads University, was Vice-Chair of the
Provincial Capital Commission, Chair of the Greater Victoria
Public Library, and the James Bay Community Project. He
spent several years as the President of the Victoria Literary
Arts Society and was Treasurer of AIDS Vancouver Island.

I know Bob to be thoughtful, ethical and resourceful. Over
the past year, he has guided us through a process that has
brought more structure and accountability to the operations
of the Series and he has helped us develop policy that will
direct the future development of the organization.
Essentially he has pushed us to grow up! But in my estima-
tion, the best thing about Bob is his ability to see “outside the
box”. Repeatedly, I will contact him with a challenge that has
confounded me and he’ll say a couple of things that bring
clarity and a completely new perspective, often leaving me
wondering why I hadn’t thought of that first. I think that Bob’s
vast experience of giving back to his community in a mean-
ingful way should be applauded. He has been, and continues
to be an important partner in this enterprise. 

Reading Dance
Dancer, by Colum McCann (Weidenfeld & Nicolson, London)
I enjoyed this fictionalized biography of Rudolph Nureyev by
Irish writer McCann. What impressed me most, in the first
half, was the way the author constructed his portrait of
Nureyev, defining the dancer by those close to him. The nar-
rative jumps from one person to another - like a piece of cho-
reography that uses bodies and gesture to carve the space
between them, and in doing so, creates a fulsome picture.
The character of Nureyev is defined by the impact he has on
friends, family and others. The brutality of life in the Soviet
Union as detailed in the novel, is overwhelming, and
Nureyev’s drive and insatiable appetite for performance, life,
and sex as described by McCann is often tough to reconcile.
Be aware that the novel includes graphic descriptions of
Nureyev’s sexual encounters. Overall, a very interesting read
that although fictionalized, from the little I know about
Nureyev, gets to the heart of its central character.

Have you read a good book about dance lately? Let us know
about it!
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InFrinGing Dance Festival
2003 (Nanaimo)
September 11 to 14
Nanaimo, BC
Dance Downtown And All
Around!

More Info: (250) 716-3230

www.crimsoncoastdance.org

Holly Bright of Nanaimo’s Crimson
Coast Dance has been producing a
great festival of contemporary dance
for a few years now. She brings in a
broad range of very innovative dance
including the extraordinary aerial artist
Julia Taffe, whose choreography for four
dancers suspended by rope and leaping
in mid air is a rare sight to behold. Ms.
Taffe has recently returned from Taipei
where her troupe, Arioso Dance, per-
formed on the side of City Hall. Arioso
has been suspended from mountain-
tops both in BC and most recently in
Colorado. 

INdoor events:
• MALASPINA UNIVERSITY THE-

ATRE:
Fondation Jean-Pierre Perreault
(Montreal)
Sat. Sept. 13 @ 8 pm/ Sun. Sept. 14 @
7 pm

• ROMPER ROOM CLIMBING CEN-
TRE:
Kokoro Dance (Butoh/Vancouver)
Fri. Sept. 12 @ 8 pm/ Sat. Sept. 13 @
4 pm

• Arioso Ariel Dance Company
(Vancouver)
Fri. Sept. 12 @ 9 pm/ Sat. Sept. 13 @
2 pm

Workshops all weekend: 
Dance criticism, Fire / Flag dance,
Climbing & Dance, Modern Dance
Workshop Fees: $12 regular,  $10 to
Victoria Dance Series subscribers

OUTdoor events: (Free!)
• Stilt Dance w/ live music @ Maffeo

Sutton Park: Thurs. Sept. 11 @ 7 pm

• Stark Raven Dance 

• Wrangelian Wellybooters 

• Acrostepping/Building Leaping 

• Fire Dance & Drum 

Festival Tickets: Nanaimo’s Port
Theatre Box Office: (250) 754-4555

Festival Pass: (1 ticket for each INdoor
show): $35 regular ($33 to VDS sub-
scribers)
Individual Tickets: $15 regular ($13 to
VDS subscribers)
Individual Tickets/Jean-Pierre
Perreault: $20 regular ($18 to VDS sub-
scribers)
Festival Package at The Best Western
Dorchester Hotel starting at $105 for
two (includes one overnight for two,
two tickets to Fondation Jean-Pierre
Perreault). Hotel Reservations: (250)
754-6835

Also in on the Island:

Dance Series favourites

Les Ballets jazz de Montreal 
Tuesday November 18
7:30 pm
Port Theatre
Tickets: $35 regular )$31 for
VDS Dance Card holders)

A “best of” retrospective, Les Ballets
jazz will perform audience favourites

Or  See Les Ballet jazz in Duncan

Thursday, November 20
8:00 pm
Cowichan Community Centre
Same show as above
Tickets: $25 to VDS Dance Card
holders
Box office (250) 748-7259

DANCING ON THE ISLAND
Footnotes brings you the latest information from dance companies and organizations on Vancouver Island

A Victoria Condo has been home to Dance Series artists while they work in Victoria. The
comfortable and welcoming, one bedroom suite overlooks Beacon Hill Park and is steps
from the downtown Inner Harbour, Dallas Road waterfront, and Cook Street Village.
Consider A Victoria Condo for your out-of-town friends and family. Find pictures and
details at www3.telus.net/victoriacondo or phone 381-5581.

The Victoria Dance series is grateful to have the support of “A Victoria Condo”




