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The association between Godden and the RWB is
more than 20 years long. Born in Texas, Mark
entered the RWB School’s Professional Division
in 1981 and joined the company in 1984. During
his tenure as a dancer, he became one of the
company’s leading soloists in a wide range of
roles, but as early as 1982, his focus began to shift
to choreography. His first work was set on the stu-
dents in the RWB School and then soon after he
was creating new works for the company. In 1990
he was appointed Resident Choreographer for
the RWB. But in 1994/95, as his work gained
attention, he moved to Montreal and began
working as an independent choreographer.

His list of awards and special honours for works
as small as a duet or as large as Dracula are too
numerous to mention. In addition to the many
works he has developed for the RWB, he has cre-
ated new work for Les Grands Ballets Canadiens,
Ballet BC, Alberta Ballet and Ballet Jorgen. In
1998, RWB premiered  Dracula, Godden’s first full
length ballet, to critical and popular acclaim. The
film version, Guy Maddin’s Dracula: Pages from a
Virgin’s Diary has won many awards.
Interestingly, all of Godden’s work has been
designed by Paul Diagle, who is also a former
RWB dancer. 

Godden’s Magic Flute uses Mozart’s music in a
dramatically new interpretation. While Mozart’s
storyline remains intact, it has been updated,
with modern elements added. As a result, this is a
very contemporary work, both in setting and in
the dance vocabulary Godden has created for the
company. No doubt it will stand in stark contrast
to last year’s The Sleeping Beauty.

Godden’s distinctive dance vocabulary is a blend
of gestural arms that incise space in a semaphore
language of angles, circles and flexes, embedded
over fluid footwork full of rapid turns and jumps
that cover space like a whirlwind. 

– Paula Citron, Globe and Mail (October, 2003)

Running time for Magic Flute: 2 hours 25 minutes

Many of you will have seen the piece that CBC-TV aired

on The National that documented the making of The

Magic Flute. If you missed it, you missed all the tension

and drama that go into making a new work, under-

scored with a rising awareness that opening night

draws ever closer. The creation process for The Magic

Flute became very complicated when Mark Godden

injured himself and was unable to demonstrate to the

dancers, the movements he was after. Instead, he had

to entrust his assistant and the company, to translate

his verbal coaching into a physical vocabulary. This

represented a real handicap to Godden who, as a

trained dancer himself, has always choreographed

with his body. But in the end, the company responded

and the new work opened to some pretty good notices.

.

MARK GODDEN:
CREATION PROCESS

(Mark Godden) is clearly
fearless, in a hurry, and
very, very talented.

– Lewis Segal, The Los Angeles Times

(January, 1993)



Day in the Life
I asked Darren Anderson, a dancer with Royal
Winnipeg Ballet to provide Footnotes with a snap-
shot of a typical day in his life. This is what he had
to say:

Darren: A dancer’s career is very demanding phys-
ically, mentally and emotionally. There tends to be
little separation between one’s work and life, espe-
cially depending on what ballets or new works are
being rehearsed. What follows is a typical day of
work in our ballet company.

7:15 a.m. - The alarm clock goes on to the local jazz
station, which helps revive me to start the day.  Then I start my second morning rit-
ual - starting the coffee pot! I take a shower and get dressed. 

7:45 a.m. - Prepare my breakfast of toast and a bowl of yogurt with fruit and granola.
At this point I sit down in front of my computer and check my email.  This helps me
keep in touch with family and friends around the world, most of whom I have met
through traveling for my career.

8:15 a.m. - Get bundled up to battle the Winnipeg winter cold for a 10-minute walk
to the studios.  Most people think I am crazy but I find the brisk walk rather refresh-
ing first thing in the morning.

8:30 a.m. - Arrive at the studios and change into my dance attire for my daily com-
pany class.   Every ballet dancer in the world starts the day with a class in which a
syllabus of steps is taught to help us perfect technique.  This is the most important
part of the day as it prepares my body for the rehearsals to come.  I spend the time
before class warming up by stretching and doing different exercises.  I also spend a
portion of this time chatting with fellow artists about events from the day before. 

9:30 a.m. - Today our class is being taught by former RWB principal dancer Laura
Graham.  Laura is here from Frankfurt, Germany, and works with humorous inter-
ludes, which helps to keep the atmosphere relaxed. 

11:00 a.m. -The rehearsal portion of the day begins with The Magic Flute.  This par-
ticular rehearsal block is a run through of the first act.  The company has spent the
past two weeks putting the ballet back together, after our month-long performanc-
es of the Nutcracker (in Ottawa and Winnipeg) as well a week off over the New Year’s
break.  

12:20 p.m. - Time for a break to run upstairs to the company lounge, grab a banana
and change into a fresh T-shirt for the rest of the morning.

12:40 p.m. - Now we run through Act Two of The Magic Flute. I am not going to be
needed to dance in the ballet for another 30 minutes, so I pass the time stretching
and going over the steps to come, on the side of the studio.  After the run through
we get some corrections from the artistic staff and try to fix problem areas.

2:00 p.m. - Lunchtime!  I run across the street to get a coffee and some soup.  It is so
nice to feel some sun on my face before another three hours of rehearsal.  After I
quickly eat, I rush through some errands before returning to the studio to get

FOOTNOTES
C

in
dy

 W
in

so
r,

 a
nd

 J
es

ús
 C

or
ra

le
s 

in
 T

he
 M

ag
ic

 F
lu

te
.P

ho
to

 b
y 

D
av

id
 C

oo
pe

r.

The Victoria Dance Series is a non-
profit organization dedicated to
dance presentation and education.
Our mission is to enhance the appre-
ciation of dance in the Capital Region
by presenting and developing profes-
sional dance and engaging the com-
munity in outreach programs.

The Victoria Dance Series is governed
by a Board of Directors that includes:

Robert Milne, President
Anne Russo, Vice President
Bonnie Light, Treasurer
Jane Tice, Secretary
Nancy Glerup, Director
Wendy Vernon, Director

Our staff is:
Stephen White, Executive Producer
Douglas D Durand, 

Community Outreach Director
Ian Rye, Production Manager,

Technical Consultant

If you would like to be involved with
the Series, please call us: (250) 595-
1829 or email: vicdanceseries@shaw.ca

More information at: www.victori-
adanceseries.com
Footnotes is prepared by Executive
Producer Stephen White. Anne
Moone volunteers to read the text. 

If you would like to help us save on
postage and printing by receiving
your newsletter via ecologically
friendly email (confidentiality
ensured) please let us know!
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changed for the afternoon

3:00 p.m. – We begin the
afternoon rehearsal of
Carmina Burana, which is
to be performed in March.
This time it is broken up
into various sections in
different studios, so it is
possible to rehearse multi-
ple parts simultaneously.

4:20 p.m. - Twenty-minute
break - I grab another
snack, this time it is a
much needed power bar.  I
also make a call to set up a
chiropractor appointment
for my lunch break tomor-
row.  I have been feeling
stiffness in my neck and
hip joints.

4:40 p.m. - To be honest,
the last rehearsal of the day is always a challenge for every-
one to keep their attention at a peak level.  I manage to get
through another Carmina Burana rehearsal and finish my
eight and a half hour day quite tired.

6:00 p.m. – Change and head to the gym for my work-out,
which I do every second day.

6:20 p.m. - Arrive at the gym and do a full work-out of weights
and cardio to keep a balance between the different areas of
my body.

7:15 p.m. - I finish my work-out with a relaxing hot tub and
shower before facing the dark and icy walk home.

8:00 p.m. - Return to my apartment to check my mail, voice
messages, and return a few calls while making my dinner.
Tonight I am making a grilled chicken breast, steamed veg-
gies and brown rice.

8:45 p.m. - After cleaning up I retreat to the living room where
I light candles and settle in with a mug of tea and a book.
This moment of peacefulness helps me wind down at the end
of a very hectic, high-paced day in the studio.

10.00 p.m. – Start to make preparations for bed.

10:45 p.m. - By this time I am in bed still reading, though
beginning to drift asleep.  I need at least eight hours of sleep
each night to be able to keep my energy up the next day.

11:00 p.m. - Flick off the lamp and take solace in the glow of
the moon light outside my window.  I fall fast asleep in the
beauty of the silence around me.  FN

Darren was born and raised in Edmonton. He trained at the
Alberta Ballet School and continued his dance education at
the Royal Winnipeg Ballet School, where he received the pres-
tigious Arnold Spohr scholarship. While at the school, he per-
formed with the company in a number of full-length ballets.

Upon graduation from the RWB School, Anderson danced
with the Cincinnati Ballet for three seasons. Here he worked
with world-class choreographers and was a featured soloist in
a number of works. He has also appeared as a guest performer
with many companies across North America.

Darren joined the RWB Corps de Ballet in 2002/03.

Th
e 

C
om

pa
ny

 in
 T

he
 M

ag
ic

 F
lu

te
.P

ho
to

 b
y 

D
av

id
 C

oo
pe

r.

3

Mayfair Shopping Centre is proud to support the excellent work of the Victoria Dance Series. For over 40

years, Mayfair has been an integral part of this community. We are committed to enhancing the quality

of life in Victoria by partnering with organizations such as the Victoria Dance Series in supporting our city’s

cultural vitality. We are especially honoured to be the lead sponsor of the innovative Youth Pass Program

that makes dance performances affordable and accessible to the region’s young people. 



FOOTNOTES

Master Class
Sarah Murphy Dyson
Thursday, March 4 • 8 – 9:30 pm
Pacific Dance Centre
2580 Maynard St.
477-6114 to register
$16, VDS Youth Pass Members: $14

Victoria native, Sarah Murphy Dyson is a first soloist with
RWB. Her impressive career has included working with some
of the world’s leading choreographers and some very inter-
esting film work. Sarah is returning to her roots (where she
first trained). She will be offering an advanced technique
class for intermediate/advanced level students.

Pre-show Chats

Our popular pre-show chat series is designed to give you
more insight into the evening’s performance, or background
on the companies’ work. Join us in the West Lobby at 7:20
p.m. to meet:

Friday March 5 • 7:20 pm
Performance evening
Royal Theatre Lobby

André Lewis, Artistic Director.
Appointed in 1996, André began
his training at the RWB school in
1975 and joined the company in
1979. Some five years later André
joined the Artistic Staff and was
named Associate Artistic Director
in 1990. André was born in Hull,
Quebec and had a solid career as a
soloist appearing as a guest with
many international companies and in film and television
productions. Under his tenure as Artistic Director, André has
commissioned many new works including Mark Godden’s
blockbuster Dracula (1998).

Saturday March 6 • 7:20 pm
Performance evening
Royal Theatre Lobby 

Janice Gibson, Regisseur. Victoria
native, Janice Gibson received her
early ballet training with Christine
Richardson, Sheila McKinnon and
Sheila Kennedy. She continued
her studies at the National Ballet
School in the mid 1980s. In 1990,
Janice joined the RWB School and
in 1991 made her debut with the
company. Janice worked in the
Corps de Ballet for a couple of years before assisting Mark
Godden in the creation of Dracula. In 1999, Janice was
named Ballet Mistress and the following year was promoted
to Regisseur.

Please note: There will be no pre-show chat prior to the mati-
nee performance on March 6.
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COMMUNITY OUTREACH PROGRAM

Victoria Cast

Ballet is high-risk. As a consequence, casting is always
subject to change.

• Tamino: Johnny Wright and Arionel P. Vargas

• Papageno: Jesus Corrales and Yosuke Mino

• Queen of the Night: Tara Birtwhistle

• Monostatos: Arionel P. Vargas and Reyneris Reyes

• Pamina: CindyMarie Small and Vanessa Lawson

• Sarastro: Alexander Gamayunov and Johnny Wright

A Victoria Condo has been home to Dance Series artists while they work in Victoria. The
comfortable and welcoming, one bedroom suite overlooks Beacon Hill Park and is steps
from the downtown Inner Harbour, Dallas Road waterfront, and Cook Street Village.
Consider A Victoria Condo for your out-of-town friends and family. Find pictures and
details at www3.telus.net/victoriacondo or phone 381-5581.

The Victoria Dance series is grateful to have the support of “A Victoria Condo”
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Contact 
It’s been a busy couple of months. I spent December travel-
ing in Brazil, entranced by the country’s cultural vibrancy,
and returned to Victoria where the focus of my work has been
on finalizing plans for the 2004/05 season. I have also made
time to see some dance.

In Brazil, my partner and I visited the coastal city of Salvador
in the Bahia region. The first seat of Portuguese government
(and actually home to the royal court during the Napoleonic
Wars), Salvador was first settled by Europeans in the 16th cen-
tury. The city was also the centre of the African slave trade,
only abolished in Brazil in the 1880s. Today, the city is burst-
ing at the seams with music and dance.
The old city (the Pelourinho) has been
carefully restored. Built on a hill,
colourful buildings face wide town
squares that tumble into other squares.
On Tuesday nights, the city sets up out-
door stages in these squares. Food, beer
and craft vendors ring the plazas, laying
out their wares on rickety tables. Others
prefer to hawk their wares on foot, large
bags of roasted cashews teetering on
their heads, or trinkets clipped to
umbrella skeletons. And there is music
everywhere. We wandered the old town
listening to children’s choirs, funky reg-
gae bands, all-women groups perform-
ing Taiko style drumming, opera arias
and of course, samba.

Salvador is also the birthplace of capoeira, a fusion of martial
arts and dance—initiated by black slaves as a way to retain
the principles of self-defense while pretending to dance.
Capoeira is practiced on the streets and is a blend of grace
and aggression, a kind of shadow boxing with heart and pre-
cision. 

While in Salvador I went to a small studio to see New York
native Daniel Gwirtzman present work he had developed
during an eight-week residency in the region. Using some
novice dancers and some capoeiristas the work was fresh and
innovative—although too long. As can sometimes be the case
with community work, everyone got their moment on stage,
whether they had the talent or not. Gwirtzman himself is a
very able performer, with an astounding loose-limbed flexi-
bility and impossible extension.

Back in Victoria, and back at work, I was so very fortunate to
watch an in-studio performance of Three Flights Up, the

work of Constance Cooke, Denise Lieutaghi and Lynda Raino
that recently played the McPherson Playhouse. What a won-
derful afternoon. I was struck by the very individual voices of
these three choreographers and was so encouraged by the
spark of dance creativity that thrives at Lynda’s downtown
studio. It bodes well for the future of an indigenous dance
scene in our city.

Across the Strait, in mid-January, I attended a performance of
La La La Human Steps’ Amelia. You’ll recall that two days
before Christmas 2002, this company cancelled its Victoria
performances, opting instead to remain in Europe and
explore opportunities there. I confess I still harbour some
animosity because of the—yes—hell they put the Series

through in the six weeks following their
decision. So, in preparation for the per-
formance, I did a lot of deep breathing,
a little positive thinking and slipped
anonymously into my seat at the
Queen Elizabeth Theatre in Vancouver.
For the next 90 minutes I was com-
pelled by the truly remarkable work of
the completely un-credited dancers,
whose precision, boundless energy and
peak fitness was a marvel. But I left the
event largely unaffected. I felt Edouard
Lock’s choreography was repetitive,
and what he presented was really just a
bag of tricks, with no logic or sub-
stance. Massive lattice screens
descended and were lifted at odd times
with no reason. Live musicians, includ-
ing a vocalist, meandered among the

dancers. A huge video screen in the shape of an inverted
teardrop was lowered and raised several times offering close-
up videos of a dancer. And the lights (hot and white) flashed
around the stage like a short-circuited disco ball. But in the
end, I was left with very little. Or is this just sour grapes?

Of course you’ll be hearing lots about next season in the
months to come but I am pretty excited about it. The new
dance series will include performances from Toronto Dance
Theatre, Vancouver’s Holy Body Tattoo and Decidedly Jazz
DanceWorks. The Ballet Series will include The Nutcracker
with the Victoria Symphony in the pit (the first time the
Nutcracker has been danced to live music in Victoria in 15
years!), Royal Winnipeg Ballet and Ballet BC. If all goes
according to plan, you’ll receive your subscription renewal
package in late March/early April.

Just before this newsletter reaches you, I will be attending
Dance In Vancouver, a biannual dance event that showcases

DANCE SERIES NEWS
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Meet Anne Russo
Vice President, Victoria Dance Series Society

This season we are introducing you to the members of the
Victoria Dance Series Board of Directors. These folks volunteer
their time developing policies, providing advice and steward-
ship to our young organization.

When I asked Anne Russo to provide me with some materials
so that I could write a short bio, she handed me a sheaf of
papers. Where it might take you or me a paragraph to sum up
where we came from and how we got where we are today,
Anne’s story is one of inventiveness and creativity and a jour-
ney that is best described as a winding path full of fascinat-
ing detours. 

Russo spent her youth in dance studios but grew up to study
theatre and education at UBC. After graduation she began
teaching in Vancouver’s East End where she developed an
integrated dance curriculum for Grades 5 through 7. It was
here that Anne would do something that typifies the fresh
approach she has taken to a range of challenges in her life.
Recognizing that she had 14 different ethnicities represented
in her socials class, Anne invited her students’ parents and
grandparents into the classroom to share their stories and
introduce the kids to their culture.

Anne’s husband was a banker (he’s now retired and for all
intents and purposes is a full time golfer) and his successful
career took Anne and their children to Montreal, Fort St.
John, back to Vancouver and finally to Victoria. In her hop-
scotch across the country, Anne initiated programs and sup-
ported projects that continue to prosper today. In Fort St.
John, with some support from Canada Council, she started
Artspace for Children, which offered arts education across
disciplines. In just a few years the school boasted 650 regis-
trants. The energy that came out of this school has been cited
as one of the key motivators for the development of Fort St
John’s recently constructed $6.5 million community arts cen-
tre.  Anne has served on the provincial board of the Assembly
of BC Arts Councils, was a senior staff person at the 1990 BC
Festival of the Arts (Saanich), was project manager at Open
Space Gallery, has served on the provincial Education

Advisory Committee, and was interim Ministerial assistant to
the BC Minister of Culture. She has taught and managed and
adjudicated and supported. And somehow, in the middle of
it all she managed to complete a Masters in Leadership and
Training from Royal Roads (with a 4.0 GPA) as well as do
course work at the Banff Centre for Management.

Anne has a personal interest in the “ecology” of the arts sys-
tem—simply put, in how the community and the profession-
al arts interface and strengthen each other. Her work in poli-
cy development for a range of non-profits has been of huge
benefit to the Victoria Dance Series as we continue to build
our infrastructure. In addition to her responsibilities as Vice
President, Anne is also the Board representative on the newly
formed Community Outreach Advisory Committee. Her
daughter Anna is currently studying choreography and
French at Montreal’s Concordia University and son Stephen
will finish his undergraduate work in history this term and
begin his Master’s at Exeter University in the UK next fall. FN

Vancouver’s best
dancers/dance companies. The Victoria Dance Series will be
hosting a BC Presenters Forum there, a chance for people
who present dance in their communities in BC to come
together, meet each other and talk about common issues,
challenges and how we might work with one another.

Finally, I was very honoured to have been recently elected to
the Board of Directors of the CanDance Network, our nation-
al association of Canadian Dance Presenters. There is much
work to do but I relish the opportunity to work with my col-
leagues on the issues facing dance presenters across the
country.

As always, I love to hear your ideas, answer your questions or
even assist with your concerns. You can reach me at 595-1829
or vicdanceseries@shaw.ca

Stephen White

Executive Producer

Take A Bow! Our lucky contest winners of the Helijet
Airways/Magnolia Hotel contest are Vancouverite
Nancy Davies and Victorian Jack De Verteuil. Ms.
Davies will fly round trip from Vancouver on Helijet,
stay at the beautiful Magnolia Hotel and Spa and take
her seat at Royal Winnipeg Ballet’s Magic Flute. Mr. De
Verteuil flies return trip from Victoria on Helijet, checks
into the Pan Pacific Hotel and has a night at Vancouver
Opera. Pretty nice, huh? It was all I could do not to keep
these prizes for myself!
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Adventures in Integrated
Dance with People Moving

By Douglas D. Durand

“Integrated” dance may be a relatively new concept in
Canada. At its core lies a pledge to increase access to dance
by people with disabilities, whether it is for enjoyment or cre-
ative development. My commitment has evolved from recent
experiences as a Dance Officer with the Arts Council of
England.

During my two years in England (2000-2002), CandoCo
Dance Company, one of the pioneer integrated dance com-
panies, celebrated 10 years of astounding audiences. The
company continues to tour internationally and performed in
Vancouver back in 1999. The disability arts movement in the
UK has increasingly become more visible, with many dance
companies, such as Anjali, Blue Eyed Soul and Corali, artisti-
cally led and managed by people with physical and learning
disabilities. These artists and their advocates challenge us
with their innovation and question not only our notion of
who gets to dance, but how we evaluate the overall aesthetic.

Before returning to Canada in March 2003, I undertook an
internship in community dance program development at
East London Dance, the regional dance agency for East
London. During my internship I met Jo Parkes, a People
Moving workshop leader. After observing one of her integrat-
ed dance classes, I was struck by her skill and sensitivity to
the individual needs and talents of this very diverse group of
students. Several discussions later we agreed that Canada
was ready for the arrival of the People Moving workshops.

The upcoming workshops in Victoria and Vancouver will
offer opportunities for teachers and artists to collaborate on
issues surrounding teaching technique, choreography and
improvisation using integrated models.

I find the language of inclusion and concept of different
models of disability fascinating. For example, in Canada we
tend to use the terms ‘people with disabilities’ and ‘able-bod-
ied’ individuals. In the workshop resource pack, Jo Parkes
points out, “the terminology currently used in the UK favours
‘disabled people’ and ‘non-disabled people’. This language
supports the social model of disability, one in which a person

is disabled by the way that
society is organised. A dis-
abled student is not dis-
abled by his/her wheelchair,
but by the fact that the
dance studio is up a flight of
steps.” Adam Benjamin,
CandoCo Dance Company’s
co-founder and author of Making an Entrance: Theory and
Practice for Disabled and Non-Disabled Dancers, says, “The
medical model of disability sees the patient’s body as dis-
abling him/her and in need of treatment”.

During public forums in Vancouver and Victoria, the work-
shop leaders will present videos and talk about their experi-
ences in the UK and also in Ethiopia. Jo Parkes is currently
teaching dance and choreography to young people in
Ethiopia, disabled during the country’s civil wars. 

In the 2002 summer issue of Animated magazine, Ken
Bartlett, Director of the UK’s Foundation for Community
Dance, writes that the underpinning principles of integrated
dance recognize “that everyone and every body can dance
with intention and purpose and that disability becomes a
source of additional possibilities”, rather than a limitation.
The People Moving project will hopefully take these princi-
ples forward, providing skills enhancement, increasing our
awareness of the various issues and promoting a dialogue
around this area of work in our respective dance communi-
ties. FN

This article first appeared in the February 2004 issue of
DanceCentral.

People Moving was commissioned and developed by East
London Dance with funding from Arts Council England.
Curriculum written by Jo Parkes and Clare Connor, resource
pack written by Jo Parkes, published by East London Dance,
London, 2003.

The Victoria Dance Series wishes to acknowledge and thank
the following supporters for their valued contributions in
making these events possible; Department of Canadian
Heritage, Canada Council for the Arts, British Council, Capital
Regional District, Society for Disability Arts and Culture, The
Chris Spencer Foundation, The Leon and Thea Koerner
Foundation, Magnolia Hotel, The Dance Centre, Helijet,
Excalibre Dance Studios and Thrifty Foods.

We are proud to support the passion, athleticism and the beauty of the
Victoria Dance Series, and we thank all of you for the privilege of your 
business over the years.

Danny Sitnam
President and CEO Helijet International
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Victoria Dance Series
Community Outreach

The Victoria Dance Series is bringing to U.K. dance artists to
Victoria and Vancouver in February to facilitate workshops
with dance teachers and professional artists who are interest-
ed in working to integrate the disabled, or seniors or even
youth at risk in dance settings. We are happy to report that the
workshops are fully subscribed in Victoria, but we would like
to extend an invitation to all of our subscribers to meet Jo
Parkes at an informal presentation of her work and method-
ology. Jo has recently returned from Ethiopia where she has
been working with a disabled dance company.

Wednesday, February 25 • 7:30 pm
Magnolia Hotel (2nd Floor)
623 Courtney Street

Admission is free but please RSVP to 595-1829 by 4 pm
Monday, February 23. Light refreshments will be served.

Saltspring Island’s ArtSpring
Later this month I am heading over to Saltspring Island to see
Ballet Jörgen’s production of Coppelia. Some of you are likely
familiar with this pocket-sized ballet company. I believe they
were part of the inaugural Victoria Dance Series seven years ago.

I am excited to see the production, but I am also excited to
return to the theatre where they will perform, ArtSpring. Last
summer, Doug Durand and I traveled to ArtSpring to meet
with the very competent and friendly Paul Gravett, who is the
Executive Director there.

ArtSpring was opened in April 1999 after 10 years of commu-
nity planning and fundraising. The $1.9 million-venue has
5,200 square feet of exhibition space as well as a very intimate
265-seat theatre. In the five years since it opened, ArtSpring
has hosted a multitude of Island-grown art exhibits, events
and performances, but also, each year Paul and his commit-
tee put together a series of dance, music and theatre from
companies that are touring western Canada. To date,
ArtSpring has played host to luminaries like Maureen
Forrester, Dancers of the Paris Opera Ballet, Sylvia Tyson,
Shari Ulrich and many, many more. I believe this will be the
second performance by Ballet Jörgen’s whose Romeo and
Juliet was a big success a year ago.

ArtSpring has quickly become the heart and soul of the island.
Performances are regularly packed, and while Paul has to
keep one eye on a pretty tight bottom line (revenue from 265
seats doesn’t provide you with a lot of wiggle room), he and
his Board of Directors have created a real buzz and excite-
ment and a true sense community ownership. I encourage
you to visit www.artspring.ca. You can take a virtual tour. Who
knows? You might even decide to beat the February blahs with
a weekend trip to the island.

February 27: Ballet Jörgen $26 
Tickets: 1-866-537-2102 (Toll Free)

Suddenly Dance Theatre (Victoria)
A return of SDT’s very popular fundraiser: this is a beer and
single malt tasting intensive featuring the culinary expertise
of the Blue Crab Bar and Grill.

Hops ’N’ Scotch 
Friday, Feb. 27 • 5 – 7 pm 
Blue Crab Bar and Grill (Coast Harbourside Hotel
and Marina)
Tickets: $45 @ 360-1211

Global Arts Concerts (Victoria) presents
Paco Peña Flamenco Dance Company
Sat. February 21, 2004 • 8 pm
University Centre Auditorium
Tickets: $38.25 @ McPherson Box Office 386-6121

Crimson Coast Dance (Nanaimo)
Dance Film Pretty Big Dig by Anne Troake.

Post show talk with Troake about the making of the film.

March 19 • Location TBA
Phone 250-716-3230 for more information 

This Body Of Knowledge
March 20 • 7:30 pm
The Port Theatre
Tickets: 754-8550

Moliere’s The Imaginary Invalid is brought to life by choreog-
rapher Conrad Alexandrowicz.

DANCING ON THE ISLAND
Footnotes brings you the latest information from dance companies and organizations on Vancouver Island
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