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CHRISTOPHER HOUSE: Island was created in 1990. It
was originally choreographed to reconstructed
fragments of ancient Greek music, and the
“ancient” feel of this music has very much influ-
enced the style of the piece. Island has a very
specific vocabulary, consciously evoking the early
style of Martha Graham from her days with Den-
ishawn*. It evokes figures in a frieze or possibly on a
shard of pottery. With the excep-

Following is an extract of an interview I recently conducted with Christopher
House, Artistic Director and Choreographer at Toronto Dance Theatre. For the
full interview visit www.VictoriaDanceSeries.com and click on the photo of
Christopher on the Home Page.

STEPHEN WHITE: In addition to Persephone's Lunch, Victoria will see two of
your earlier works, entitled Island and Four Towers. What can you tell us
about these two pieces?
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CHRISTOPHER
HOUSE
BEGINNING IN SILENCE
By Stephen White
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tion of the opening and closing solo by a male dancer, the women are the
leaders in Island. They are Cassandra-like, communicating through a mysterious gestural
language. 

Structurally, Island is very tight. It uses intricate counterpoint to create complex spatial
patterns, while marking the relentless beat of Steve Reich’s Music for Pieces of Wood.

Four Towers was created three years later and is a very different piece. The lyrical themes
by composer Robert Moran were originally created for an opera called The Towers of the
Moon, based on the famous Japanese folk tale called “The Shining Princess.”

The four musical sections range from gentle expansiveness to elegiac introspection to
deep melancholy to triumphant joy. The choreography was created very specifically to this
music, taking advantage of its emotional cues to create an abstract expressionist landscape. 

Four Towers is a good example of my interest in the power of gesture to evoke a world of
meaning. 

SW: How do you remain fresh artistically? 
CH: I am always engaged in a process of learning, whether through travel, reading, meeting
new people, taking workshops, exploring new physical techniques or exploring other art
forms. Working with new collaborators is always exhilarating, whether with the rock group
The Hidden Cameras or with a new set designer. 

SW: How much do you take into the studio when you are creating a new work and how
much is built in collaboration with the dancers? 
CH: The dancers play a major role in my process. We begin in silence, working in a playful
way on movement ideas and images. This is very intuitive. I begin with a list of images,
themes, ideas and problems that I expect to confront, but often I will abandon this list as
something powerful begins to emerge in the rehearsal. I work with videotape and eventu-
ally assemble the work as one would assemble a film. The imaginative choices of the
dancers make a gigantic difference in the direction I take any component of the piece.

SW: Finally, how literal is Persephone's Lunch? Did you use the Odyssey as a spring board,
or are there cues embedded in the work that help the spectator through the narrative?
CH: In a very loose way, the progression of Persephone’s Lunch follows the tale that Odysseus
tells at the Phaecian court. It begins with a banquet. There are references to the Lotus Eaters
(who supposedly lived on the present Tunisian island of Djerba); the Cyclops and the
escape underneath the sheep; the Sirens and the Whirlpool of Scylla and Charybdis; the
nymph Calypso who kept Odysseus prisoner, Penelope pacing at home, and the sea maiden
Ino who rescued him from the depths. The video segments evoke hero worship, the
serendipity of the Odyssey’s journey, and the recipe for a drink that allows you to enter the
Underworld!

I have taken considerable poetic license. Circe is represented as six women rather than
one. I have also foregrounded certain parts of the Odyssey i.e. the fact that tears and crying
play a major role, and the fact that Odysseus is often quite duplicitous and opportunistic in
his responses. Many of the images of the Odyssey are filtered through the lens of current
events. It is important to acknowledge that this piece was created in the weeks following the
destruction of the World Trade Center in New York. FN

* Denishawn was a pioneering American modern dance company founded by husband and
wife team Ruth St. Denis and Ted Shawn in Los Angeles in 1915. The company toured exten-
sively until 1931. Graham was with the company from 1916 to 1923 and it was during these
formative years that she began to develop her individual philosophy of movement.
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The Victoria Dance Series is a non-
profit organization dedicated to
dance presentation and education.
Our mission is to enhance the appreci-
ation of dance in the Capital Region
by presenting and developing profes-
sional dance and engaging the
community in outreach programs.

The Victoria Dance Series is governed
by a Board of Directors that includes:

Robert Milne, President
Anne Russo, Vice President
Nancy Glerup, Treasurer
Jane Tice, Secretary
Wendy Vernon, Director

Our staff is:
Stephen White, Executive Producer
Douglas D Durand, 

Community Outreach Director
Ian Rye, Production Manager, 

Technical Consultant
Bill Hamar, Administrative Assistant

If you would like to be involved with
the Series, please call us: (250) 595-
1829 or email: vicdanceseries@shaw.ca

More information at: www.victori-
adanceseries.com

Footnotes is prepared by Executive
Producer Stephen White. Anne Moon
volunteers to read the text. 

If you would like to help us save on
postage and printing by receiving
your newsletter via ecologically
friendly email (confidentiality
ensured) please let us know!

> continued
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Welcome to the 8th season of

the Victoria Dance Series! For

those of you who are new to the

Series, allow me to introduce

myself. My name is Stephen

White and I am the Executive

Producer of the Series. That

means that I get the wonderful

job of selecting the program

each year and then making sure

everything works. I am con-

tracted by a very hard working Board of

Directors that includes Bob Milne, Nancy

Glerup, Jane Tice, Wendy Vernon, Anne Russo

and Bonnie Light. Sadly, Bonnie is leaving us this

fall. Her busy life as a partner in Rayola Graphic

Design has become, well, busier. She has made a

terrific contribution to this organization as our

Treasurer and her input at our meetings will be

sorely missed.

Footnotes is our newsletter, developed to provide our sub-
scribers with information about the companies performing in
our season. It is our conviction that with more information, one
gains a deeper appreciation of what the choreographer and
dancers are striving to accomplish on stage, and that armed with
this insight, one gets more out of a performance. You will be
receiving four more of these missives this season, usually a couple
of weeks in advance of the production. We are always happy to
hear your comments about the newsletter and any ideas you
might have for improving the content.

You’ll note that we have taken the bold
step of including advertising in this year’s
Footnotes. First, I would like to thank our
first advertisers and ask that you, the
reader, patronize these businesses that
recognize the value of supporting the arts
in Victoria and in particular, the need to
support excellence in dance performance.
The reality is that producing five issues of
Footnotes is a costly endeavour — almost
$8,000 a year — so we looked for ways to
reduce those costs and these local busi-
nesses responded to help us support the
newsletter.

It has been a busy summer with lots of
trips back and forth to Vancouver to see

dance. I was thrilled that our first fully commissioned work —
Lynda Raino and Crystal Pite’s A Conversation was selected to
open the 16th Annual Dancing on the Edge Festival. Crystal and
Lynda wowed them for two performances at the Vancouver Play-
house in early July, just as they did here, with their sensitive, funny
and very moving work. From the standing ovations to the rave
reviews in the Globe and Mail, early July was a sweet time for me. I
was very proud of the incredible collaborative team that worked
on the production and of course, for the profile A Conversation
brought to our little Series on the west coast.

Another highlight this summer also involved Crystal Pite. I was
at the Canada Dance Festival in Ottawa in June to see the pre-
miere of Crystal’s new work, The Stolen Show, created for Les
Ballets Jazz de Montreal over three years. It is a wickedly funny
piece, full of imagination and 12 of the continent’s hottest
dancers. I loved it and was so excited that I instantly booked it to
play Victoria in November, 2005.

Finally, I am on the hunt for more ballet companies to bring to
Victoria and to that end, probably as you read this column, I am in
Portland at a performance by the Oregon Ballet Theatre to see if a
trip to the island makes sense for us and them.

As always, please be in touch with me if you have questions,
challenges, and concerns or just if you need to exchange your
seats. The best way is through vicdanceseries@shaw.ca or you can
also phone 595-1829.  FN

DANCE SEEN
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Mayfair Shopping Centre is proud to support the excellent work of the Victoria Dance Series. For over 40 years,

Mayfair has been an integral part of this community. We are committed to enhancing the quality of life in Victo-

ria by partnering with organizations such as the Victoria Dance Series in supporting our city’s cultural vitality. We

are especially honoured to be the lead sponsor of the innovative Youth Pass Program that makes dance perform-

ances affordable and accessible to the region’s young people. 
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Master Class
Stages Dance
Friday, October 22
9:30 am to 11 am
$15/$10 for Youth Pass Holders
Register on-line: www.VictoriaDanceSeries.com 
or phone 595-1829

Christopher House will teach a contemporary movement class
that consists of a modern barre and centre work with live accom-
paniment. House brings his exceptional expertise as a renowned
dancer, choreographer, artistic director and teacher to every
class. This class is suitable for advanced dance students with pre-
vious modern dance training and professional dancers.

House began his dance studies with Elizabeth Langley in
Ottawa and Nikki Cole and Alfredo Corvino in New York. He grad-
uated from the University of Ottawa with a degree in political
science in 1976, and from York University with a B.F.A. (Hons.) in
1979. 

PreShow Chat
Friday, October 22
Royal Theatre Lobby
7:20 pm

Join Victoria Dance Series Producer Stephen White and Toronto
Dance Theatre’s Christopher House for an informal chat and Q &
A about the evening’s program.

YOUTH PASS

Last season the Series introduced the very
popular Youth Pass that entitles students
registered in grades 8 through 12, to pur-
chase rush seats to performances in the
Series for $7.50. It’s back this season and it’s
improved — with even more savings and
better opportunities. Commencing October
11 at 9:00 am, youth can once again register
on-line at www.VictoriaDanceSeries.com —
but hurry! There’s only a limited number to distribute and last
year they were snapped up in a jiffy.  FN

COMMUNITY OUTREACH PROGRAM

Big Apple Dance Tour

Bill Hamar (read more below) and I have been hard at work
over the past few months putting together an awesome 5-
day trip to see two of North America’s finest ballet
companies in the Big Apple this May, 2005. We have
included some information about the trip with this
newsletter and ask that you think about joining us. In addi-
tion to terrific seats at the exciting Opening Night
performance of the American Ballet Theater at the Met, and
a performance by the New York City Ballet at Lincoln Cen-
ter, we have included a backstage tour of that Art Deco
wonder, Radio City Music Hall, an all-day motor tour of
Harlem, and a whole lot more. The price includes return
airfare, great accommodation, breakfasts every day, a cock-
tail reception, picnic lunch and enough free time for some
serious shopping. Take a look at the brochure enclosed and
call Bill if you have any questions.

Meet Bill Hamar

This season, the Dance Series is
very happy to welcome Admin-
istrative Assistant Bill Hamar
into our office. Born and raised
in Lac La Biche, Alberta, Bill has
lived in Victoria for 30 years and
has held a variety of jobs in the
service industry and most
recently as a Travel Consultant
at Blaneys Travel in Cadboro
Bay Village. In fact, Bill contin-
ues to work mornings at
Blaneys, but his afternoons are now filled with running
around town for the Dance Series. He’s also responsible for
the Society’s bookkeeping. He is an avid volleyball player
and enjoys the odd game of tennis, but his real talent is as a
fine cook.
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A Victoria Condo has been home to Dance Series artists while they work in Victoria. The comfort-
able and welcoming, one bedroom suite overlooks Beacon Hill Park and is steps from the
downtown Inner Harbour, Dallas Road waterfront, and Cook Street Village. Consider A Victoria
Condo for your out-of-town friends and family. Find pictures and details at www3.telus.net/vic-
toriacondo or phone 381-5581.
The Victoria Dance series is grateful to have the support of “A Victoria Condo”
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Sleep with a Dancer
Now that we have your attention: 
The Dance Series is looking for accommodation for a few folks
this winter. The first is for a two-week period in January, when
Joyce Rosario, a sharp young arts administrator, is in town to
mentor with yours truly. What I will teach her is anybody’s guess,
but Joyce just requires a room of her own. She’ll be spending her
days with me and her evenings with the company, I’m sure.

In February we are bringing three dance practitioners to Victo-
ria. These mature folks each require a room close to downtown. 

If you have a spare room and would be interested in helping us
out, please contact the office at 595-1829 for more details. We’ll
even pass along some free tickets for you or a friend in exchange!

Dancing on the Island 
Returningsubscribers will recall that in the past, Foot-
notes carried a complete list of dance performances and other
dance news on Southern Vancouver Island. We have decided to go
high tech this year and post all that info on its very own page on
our website. So, when you have a moment, visit our site and click
on Dancing on the Island to get the latest news.

While we are in cyberspace: recently when I was doing some
research for this newsletter, I came across an excellent British
website that offers an extensive archive of interesting dance biog-
raphies, articles, the history of ballet, etc. It is certainly worth a
visit. Check it out at www.danceworksonline.co.uk and go to the
area called “Side Steps”.  FN

VICTORIA

VANCOUVER

RICHMOND

CAMPBELL RIVER

WHISTLER

SEATTLE

We are proud to support the passion, athleticism
and the beauty of the Victoria Dance Series, 
and we thank all of you for the privilege of your 
business over the years.

Danny Sitnam
President & CEO 
Helijet International

helijet.com

Love!
Laugh!
Play!

Clothing &
accessories for

women who like 
to have fun…

Maresa
Boutique

2227 Oak Bay Ave.
Victoria   592-1412
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Next at the Royal
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By Douglas D. Durand, Community Outreach Director

The Victoria Dance Series’ 2003/04 program of

community outreach culminated on May 1, 2004,

with two movement-based workshops with the

award-winning community dance pioneer, Liz

Lerman. Nearly 80 people attended the work-

shops, from a variety of backgrounds and experi-

ences. The best part for me, and I think for many

of the participants, was this amazing sight of a

communal dance created and performed in the

Council Chambers of Victoria’s City Hall. It was an

incredible day of sharing and genuine participa-

tion. Liz told me later how impressed she was by

the warm welcome she received from everyone

and is looking forward to more visits to Victoria.

I’d like to thank the many people who took the

time to send e-mails with their comments on how

impressed they were with Liz’s workshops.

And looking ahead to the 2004/05 season, some highlights of our
Community Outreach Program will include more community
residencies. In January, the Vancouver-based company, battery
opera, will be “in residence” for three weeks. Co-Artistic Directors
David MacIntosh and Lee Su-Feh will be working on a creative
development project, teaching daily classes for Victoria dancers,
and mentoring local choreographers on their own work.

We are currently working on plans to have Liz Lerman and two
of her company members return to Victoria for a week in mid-
February. Activities would include dance and creative movement
workshops specifically designed for seniors; professional devel-
opment for school teachers on how to use dance as a tool for
teaching core curriculum subjects; and training in Liz’s Critical
Response Process. The Critical Response Process is a structured
process that captures the power of dialogue to offer constructive
feedback on artistic work. This residency will also include a men-
toring program for locally based dance artists to learn and
experience more of Liz Lerman’s working process.

During March Break, choreographers Joe Laughlin and Tara
Cheyenne Friedenberg, from Vancouver, will be in Victoria to lead
their popular Move It! community dance residency. We have part-
nered with the Burnside Gorge Community Association to
present this free inter-generational workshop that will bring
together young and old, singles and families to experience cre-

ativity and community building
through dance

In August, I was fortunate to
attend a conference coordinated
by the Liz Lerman Dance
Exchange (LLDE). "What Is This
Thing Called Partnership?"
brought together 18 arts profes-
sionals representing a wide
variety of organizations to
explore the nature of and strate-
gies for successful partnerships.
During the day of experiential exercises, dialogues and brain-
storming sessions, we came to learn and experience that
partnerships are not based on hierarchies, but on relationships
that demonstrate respect for one another and trust. Effective
partnerships have a consensus conceptual idea of “where to go”
and there are enough needs on both sides of the partnership that
there is no option but to work together to make something hap-
pen. It was a wonderful and inspiring opportunity for me to think
more about how to build sustainable partnerships as we work on
developing plans for a 10th anniversary community dance cele-
bration event in 2007. But more about that later!  FN

More details on all of our community outreach programs 
can be found at www.VictoriaDanceSeries.com

COMMUNITY NOTEBOOK
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I know the steps...
to buy or sell your home

For a confidential,
no-obligation meeting, call

Arthur Warren
(250) 385-2033

arthurwarren@shaw.ca
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Persephone Primer
Persephone’s Lunch (premiered 2001) is the third of
three hour-long works that charted the future course of TDT. In
1999, Christopher House, overwhelmed by the challenge of
choreographing and running a company, retreated to a cabin in
the Rockies at the Banff Centre, where he considered his future in
dance. He was tired and felt he was at a crossroads. It was during
this stay that he came to the realization that he could bring any
element he wanted into his work. Over the next few years, House
was re-inspired and the company presented three of his new
works that drew other artistic components into the finished
work. Nest, Severe Clear and Persephone’s Lunch, although each is
completely different, share what the New York Times coined as a
“looser, more collage style, layered with disparate images and
metaphors” than House’s earlier work.

House has been with the company since 1978, first as a dancer,
later as a company choreographer and since 1994 as its Artistic

Director. He grew up in St. John’s, Newfoundland and came to
dance late in life, after first studying Political Science and Philos-
ophy at Memorial University/University of Ottawa. It was his
lack of traditional dance technique training that influenced his
first works, such as Glass Houses, which was described by critics
as stark and minimalist. He choreographed for his own abilities
and these early works marked a strong departure for the com-
pany from the Graham-inspired dances that TDT cofounders
Peter Randazzo, Patricia Beatty and David Earle had created.

TDT operates from a converted church on Winchester Street in
Toronto’s Cabbagetown. The building houses studios and a small
performance venue, as well as the offices of the company. The
Toronto Dance Theatre School, Canada’s leading professional con-
temporary dance training institution, also shares the premises.
Each year, TDT presents a season of work at the Winchester and at
Toronto’s Premiere Dance Theatre in the Harbourfront Centre.  FN
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The Dancers
When I asked Christopher what he looked for when he
auditioned dancers to be part of the company he replied:

“I look for interesting people whom I would be happy spending
the day with. I prefer dancers to have a sense of humour, confi-
dence, imagination, musicality and strong professional skills. I
look for dancers whom I feel compelled to create for!

“In purely technical terms, I look for strong, flexible and articu-
late bodies that are able to move with honesty and integrity. They
need to be able to embody a real person, not just a “dancer”. My
work requires lightness and speed as well as weight and sustained
energy.” 

TDT has a company of 12 dancers on this tour. The core group
has been with the company for the past five or six years, although
as with any company, there are those who come and go as other
opportunities present themselves. A quick survey of the dancers
biographies reveals a diverse company that brings a depth and
range of experience to their work at TDT. Johanna Gerbfeldt, for
example, was trained in ballet technique in her home country of
Sweden, where she also danced extensively with the Royal
Swedish Ballet. At least four of the dancers were trained at the
National Ballet School, with one, Brenda Little, having spent 11
years as a company member. Four of the current ensemble com-
pleted their training at the Toronto Dance Theatre School.
William Yong, the “poster boy” whose image — standing with an
armful of pomegranates — graces the posters and flyers around

town, hails from Hong Kong where he studied dance at the HK
Academy of Performing Arts before completing his MA at the
London Contemporary Dance School in the UK.

But of course, closest to our hearts and the dancer we will be
watching with special interest is Matthew Waldie, a Victoria
native who is spending his first season with TDT as an apprentice.
Waldie spent his formative years training with Gina Sinclair-
Davis and performed just this past summer with her “Young
Victorians” in the bandshell at Beacon Hill Park. Matt comes
home because of one of those classic “star is born” stories. He was
asked to assume his current responsibilities when a TDT dancer
injured himself just days before this tour began.

NEXT
We are getting pretty excited about our presentation of Alberta
Ballet’s The Nutcracker. We are particularly excited because this
year, for the first time in a decade, the dancers will be accompa-
nied by 40 members of the Victoria Symphony. Tickets are going
fast, so we would recommend you call the McPherson Box office
at 386-6121 today! Do you remember the first time you saw the
ballet. Isn’t this the year you should introduce someone you care
about to the magic and romance of this classic Holiday story?

November 25 through 27, 8 pm
Special Family matinee November 27, 2 pm

Children, Group, Seniors and Student discounts available.  FN
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