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When Celia Franca premiered

the National Ballet of Canada’s

version of Nutcracker in 1964,

she was one of a growing num-

ber of choreographers who put

their stamp on a production

that was just beginning to

become a Christmas tradition in

North America. Ballet compa-

nies across the continent were

discovering that Nutcracker

could be an important way to

bring a new audience to dance,

introducing young children to

the magic of live performance.

The public’s appetite for

Nutcracker at Christmastime

seemed boundless.

“The principals [who dance Nutcracker] find it very
challenging technically. There are two difficult pas de
deux. The snow pas de deux is quite difficult musical-
ly and technically… and the grand pas de deux with
the Sugar Plum Fairy and the prince. The music
alone, the Tchaikovsky music in the Nutcracker, is
worth the price of admission. I mean, it’s a wonderful 

piece of work. It’s extremely well crafted, the form of it,
by the composer. It’s very important and if the chore-
ographer follows the tempi marks of the composer,
you can’t lose. If a dancer says it’s an empty, bland
work, then they have tin ears, no imagination, and no
respect for an audience.”

– Celia Franca, Founding Artistic Director, 
National Ballet of Canada

sponsored by

10TH ANNIVERSARY SEASON
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Alberta Ballet’s 
NUTCRACKER

with the 
Victoria Symphony

ROYAL THEATRE
7:30 pm

FRI, Nov. 24
& SAT, Nov. 25

2:00 pm
SAT, Nov. 25

& SUN, Nov. 26
Tickets: 386-6121 

PRESENTING SPONSOR

continues > 



Dance Victoria Society is a non-profit,
charitable organization dedicated to
dance presentation and education.

Our Mission: to enhance the apprecia-
tion of dance in the Capital Region by
presenting and developing professional
dance and engaging the community in
outreach programs.

Executive Producer
Stephen White

Director of Development
Yolanda M. Meijer

Administrative Assistant
Bill Hamar

Technical Consultant
Ian Rye

Dance Victoria is governed by a Board
of Directors that includes:

President Robert Milne
Vice President Colleen Gibson
Treasurer Nancy Glerup
Secretary Jane Tice
Directors Diane Dakers

Heather Frost
Carlos MacDonald
Lorna Park
Lynda Raino

If you would like to be involved with
the Dance Victoria, call: (250) 595-1829
or email: producer@dancevictoria.com

Footnotes is prepared by Stephen
White and proofed by Anne Moon.

FOOTNOTES2

Franca’s version of Nutcracker, like Alberta Ballet’s edition in Vic-
toria, did not stray far from the original Russian version that
premiered in 1892. It was what one would call a traditional reading
of a classic that concentrated on the dance and the costumes and
sets, allowing the “magic” to flow from the story. But over the years
there have been many adaptations from a number of choreogra-
phers as Nutcracker was embraced and brought into the
mainstream of North American culture.

The first full-length North American production of Nutcracker
was by William Christensen for San Francisco Opera Ballet in 1944.
Christensen had extensive discussions with George Balanchine
before staging Nutcracker because he had never seen the full ballet.
However, starting at age ten, Balanchine had danced Nutcracker at
the Maryinsky Theatre in St. Petersburg in a variety of roles ranging
from the child prince to the Mouse King. In Balanchine’s 1954 ver-
sion for New York City Ballet, he began what would become a
common practice – shaping the work to his own vision. For exam-
ple, he didn’t use a Snow Queen but introduced a secondary

ballerina role, Dewdrop. In his 1958 production the pas de deux became a pas de cinq, the
ballerina being partnered by 4 men from the preceding divertissements. With New York City
Ballet’s move to Lincoln Center in 1964, new sets were commissioned to fill the larger stage.
The Arabian variation changed from one for a man to one for a woman. Balanchine’s chore-
ography is probably the most emulated around the world today.

Over the years, Nutcracker has taken many forms bearing titles as varied as The Magic
Nutcracker, Alternutcracker, The Revolutionary Nutcracker Sweetie, The Hard Nut, Jazz Nut-
cracker Fantasie andWinter Carnival and Sugar Plums.

Before the West saw a full Nutcracker they were treated to some odd extracts. Diaghilev’s
Ballets Russes presented a two act version of Swan Lake (1910) in which Nijinski danced a
solo as Prince Siegfried to the music of the Sugar Plum Fairy. Ten years later, same company,
same music, but this time used for the Lilac Fairy in The Sleeping Beauty. This also included
the Danse Arabe and Danse Chinoise from Nutcracker in the last act. Anna Pavlova toured
the world with Snowflakes, choreographed by Ivan Clustine to music including Nut-
cracker’s snow scene.

Osvalso Riofrancas’ production for Pennsylvania Ballet had the kindly Uncle
Drosselmeyer exist only in young Clara’s imagination. Nureyev’s staging developed
Drosselmeyer’s character to turn into the prince and dance with Clara in the grand pas de
deux. Peter Darrell for the Scottish Ballet had Drosselmeyer as a real magician whose accom-
plices turn into the Snow Queen, Sugar Plum Fairy and Nutcracker Prince. The chorus that
sings in the snow scene was brought on stage as carolers. Never one to leave things as they
are, Roland Petit made his Drosselmeyer a debonair young man who tap dances. The
snowflakes become skaters and Petit brought the chorus on stage, but dressed as Salvation
Army members. He also added into the story a trio created by Nutcracker’s original writer,
E.T.A. Hoffmann. John Cranko’s Drosselmeyer was an eccentric old aunt and he moved the
party from its Christmas setting to the more universal celebration of Clara’s birthday.

In her book, Nutcracker Nation, Jennifer Fisher puts forward the idea that Nutcracker,
imported from Russia, has become not only a North American holiday tradition, but
through its many adaptations a reflection of community values – a time when families
gather to reaffirm their core belief in family, generosity and the triumph of good over evil.
Whatever Nutcracker our friends and families are exposed to across the country and
throughout the continent, there is no disputing that, for most of us, the ballet is inseparable
from the holiday season.FN

Based on research compiled by Gerard Charles, BalletMet Columbus, November 1998.
For more information on the History of Nutcracker, a profile of the composer Tchaikovsky or
an article on how to listen to the music go to DanceVictoria.com and click on “Library”.

> continued
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FOOTNOTES 3

Nutcracker Storyteller
45 minutes prior to curtain time
East Lobby
Royal Theatre
Sponsored by 
Canada West Skating International

A few years ago we thought about how we might enhance the
experience for the young kids coming to Nutcracker, so that when
they took their seats in the theatre they already had a pretty good
idea about what they were going to see. As often is the case, the
answer to the dilemma we had created for ourselves was staring
us right in the face. Why not hire a professional storyteller who
can tell the story of the Nutcracker in the lobby before each per-
formance? And who better to do that than Jim Leard?

Jim is the Artistic Director of Victoria based Story Theatre Com-
pany, which literally tours North America’s elementary and
secondary schools each year offering a blend of active story-
telling, improvisation and song built around a story. An excellent
raconteur and writer himself, his engaging humorous delivery is
a hit with kids and adults alike! 

Please join us before the show. 

West Coast (Ballet) Academy
of Performing Arts
Things are humming at one of Victoria’s most comprehensive
dance studios these days. In addition to their classes in RAD
Ballet, ISTD Modern, ISTD Tap, Musical Theatre and Salsa, West-
coast (Ballet) Academy of Performing Arts, is again hosting
rehearsals for the 57 local dancers performing in the Dance Vic-
toria’s presentation of Nutcracker with Alberta Ballet.

Westcoast (Ballet) Academy of Performing Arts opened its
doors after identifying a need for a centrally located school that
offered accredited training. Local businesswoman, Pauline van
Blokland, purchased the facility in Victoria West and renovated
the space into a customized dance studio. 

Since 2004 Westcoast (Ballet) Academy of Performing Arts
has become well known in the dance community for amazing
successes at local and Island Dance festivals, as well as for being
the host for the National Ballet School auditions and rehearsals
for Nutcrackers 2004, 2005 & 2006.

Dance Victoria is proud to have Westcoast (Ballet) Academy of
Performing Arts as sponsor of the Victoria Nutcracker Ensemble. 

What’s new in 1892?
The year Nutcracker premiered in St. Petersburg (1892) the 
following works of fiction, poetry and drama were published:

Leaves of Grass by Walt Whitman 
The Adventures of Sherlock Holmes - First. U.S. Collection
Barrack-Room Ballads by Rudyard Kipling 
Lady Windermere’s Fan by Oscar Wilde 
The Master Builder by Ibsen 

OTHER MILESTONES
Toulouse Lautrec paints At The Moulin Rouge
Antonin Dvôràk director of N.Y. National  Conservatory of Music 
Daisy Bell written (the song about the bicycle built for two)
DIED: Edouard Lalo, Walt Whitman, Alfred Lord Tennyson
Grover Cleveland elected U.S. President 
Tsar Alexander III ruler of Russia 
William Gladstone elected Prime Minister of England 
American Robert Peary proves Greenland is an island 
Rudolph Diesel patents his improvement on the internal

combustion engine 
Cholera vaccine discovered 
The Lizzy Borden affair transpires
Ellis Island opened to receive immigrants to the U.S. 
General Electric Company formed 
First gasoline powered car constructed by Frank and 

Charles Duryea of Massachusetts 
Vacuum flask (Thermos) invented 
James Naismith’s Rules for Basketball printed in 

Springfield, Massachusetts FN



After Dorothy Wilson: Wynne
Shaw and Vivian Briggs
By Robin J. Miller

At the next Dance Victoria event, look around you. See that
woman of a certain age with the elegant neck, or that one with the
fantastic legs, or how about that one over there with the confi-
dent, almost regal carriage? Bet they were Wynne Shaw students. 
Born in England somewhere around 1905 – she didn’t believe in
being too specific – but brought up in Oak
Bay, Wynne Shaw started dancing when
she was around four with a group called
“The Cheerios” at St. Mary’s Anglican
Church. She finally entered formal ballet
training with Dorothy Wilson when she
was 18 – too late, she thought, to contem-
plate a professional stage career, but just in
time to become perhaps the most beloved
dance teacher Victoria will ever know.

“Wynne’s students are everywhere,” says
Pat Sparks Taylor, Wynne Shaw’s goddaughter and one of her
many successful students (Pat went on to dance with the Royal
Winnipeg Ballet), “and we all still talk about her. You should have
seen her Christmas cards – she used to hear from practically all of
her old students, from all over the world.”

A great talent spotter, Dorothy Wilson began taking the still-
teenaged Wynne with her as she traveled to Seattle, San
Francisco, London and beyond to develop their skills as dancers
and teachers of dance. Wynne taught with Dorothy at the Russian
Ballet School of Dancing until Dorothy left for Vancouver in 1940.
Wynne then launched her own school in a three-storey walk-up
at 602 Broughton Street, but continued to follow Dorothy’s lead
in pushing her students to explore the world beyond Victoria.

“Wynne – or Miss Shaw, more correctly (very few were allowed
to call her Wynne and only my daughters were ever allowed to call
her Winnie) – believed that we needed to be exposed to other
teachers and challenged by other ways of teaching so that we
would learn and grow,” says Pat. “She took groups to Portugal, to
London and the Royal Ballet Summer School, to Banff. It meant
that we were ready for anything: whatever anyone threw at us in
an audition, a rehearsal, a class, we could do it. And people
noticed.”

During her 50 years of dance teaching – from 1933 to 1983 – it’s

safe to say that Wynne Shaw produced more professional dancers
than just about anyone else in Canada: a core group of her
dancers formed the foundation of the Winnipeg Ballet in the
1950s, both before and after it became “Royal.” Others went to the
National Ballet of Canada, Les Grands Ballets Canadiens, the
Royal Ballet, the Kirov Ballet (Anne-Marie Ellerbeck was the first
North American to dance behind the iron curtain with the leg-
endary Russian company), the Joffrey Ballet and many other top
companies around the world. She also nurtured several genera-
tions of exceptional dance teachers, many of whom – including
Maureen Eastick and Kim Breiland – are still teaching here today. 
“Wynne Shaw was certainly the one who convinced me to teach,”
says Vivian Briggs Love, “and showed me how to do it right. She
was very strict, but her strictness was used to correct your dance,
not you as a person. She was never harsh. She was also the first
women’s libber there ever was, and didn’t believe there was any-
thing she – or you – could not do.” 

After 13 years of training with Wynne, Vivian opened her own
Saanich school at age 20 in 1958 with great anticipation, but also
considerable trepidation.

“I knew from the time I was 14 that I wanted to teach,” she says.
“I just wasn’t cut out for a career on stage. Wynne wanted me to go
to Royal Winnipeg Ballet, but I knew my nature and knew I
wouldn’t last. I wasn’t good at conforming, but I could see myself
exposing children to this wonderful art form. The only thing that
scared me was the fact that I was starting out at the same time as
the three Goddesses of the Dance in this city – Wynne Shaw and
Florence Clough and Bebe Eversfield – were well established, but
it was good, I think. The competition made sure there was no risk
of becoming mediocre. I always wanted my kids to beat Wynne’s
in the Festival, of course, but it was very respectful.”

Vivian closed her school in 1974 to concentrate on raising her
family, but like so many of Wynne Shaw’s former students, she
has never truly left dance. She helped start Greater Victoria
DanceWorks! in 1994 to support dance and dance training on
Vancouver Island and continues to serve on its board. She is also
contributing editor and designer for DanceWorks’ DanceWords
magazine, and of course you’ll see her at the next Dance Victoria
performance – along with legions of other Wynne Shaw “girls.”

“Wynne gave us a passion for dance,” says Vivian. “It’s like
breathing or a religion for virtually all of us.” FN

Robin J. Miller is a Victoria-based writer, editor and dance fan.
She writes regularly for a variety of performing arts publications,
including The Dance Current and Dance International.

FOOTNOTES4

DANCE IN VICTORIA  PART II

To mark the occasion of our 10th Anniversary Season, Dance Victoria asked writer Robin J. Miller to

research and write about the history of dance in the Capital region. This is the second of a four-part

series that will continue in Footnotes through the season.
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FOOTNOTES 5

Ballet was not Wynne
Shaw’s only interest
At the Wynne Shaw School of Dancing, stu-
dents were expected to take all kinds of
dance, not just ballet. “She especially loved
tap,” says Pat Taylor, and even studied in
San Francisco with a famous tapper
named Reade McLean, protégé of none
other than Bill “Bojangles” Robinson.

Wynne Shaw also had a significant brush
with Hollywood when, in 1942, she was
asked to find children to populate a Norwegian village and dance
at a wedding in the war film The Commandos Strike at Dawn,
shot in Victoria and starring Paul Muni, Anna Lee, Cedric Hard-
wicke and Lillian Gish. The movie is available on DVD.
Behind-the-scenes, on-location footage taken during the shoot
is also included in the CBC-TV documentary Canada’s War in
Colour (2005).

In the early 1950s, Wynne Shaw also loaded herself and a group
of young dancers on the overnight ferry from Victoria to Vancou-
ver once a week to perform her choreography on a live Vancouver
CBC TV variety show called Showstoppers. 

Wynne Shaw died in 1985, at somewhere around 80 years old.

Memories of “Dorrie”
Last issue, we asked for memories of Dorothy Wilson, the much-
loved “grandmother” of dance in Canada. Here is a great one:

Local Victoria writer and historian (and former dance student)
Maureen Duffus accompanied Dorothy Wilson to Toronto in
1986, when she was inducted into the Dance Hall of Fame. “I
remember at least three moments of glory,” writes Maureen.
“One shining moment was her long radio interview with Peter
Gzowski who was enchanted with the witty 93-year-old dance
teacher. Another was an unexpected encounter with one of her
famous former pupils, a writer she knew when he was a tall thin
army officer in the early years of World War II: Pierre Berton, who
made a special visit to her hotel to reminisce about his short-
lived stint as a performer. But the finest triumph was Dorrie’s
acceptance speech at the ceremony at Casa Loma where the tiny
ball-gowned figure, one of nine distinguished pioneers of dance
in Canada, sparkled at centre stage with the best speech of the
evening. Such a well-deserved honour!” FN

Erratum: in Footnotes #17 we failed to include photo credits for
the images of Dorothy Wilson and her star pupils. All photos we
printed are part of the Dance Collection Danse archives.
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DANCE VICTORIA acknowledges 
the following generous sponsors and 

funding partners for our 2006/07 Season

PRESENTING SPONSORS

A Streetcar Named Desire Victoria BMW
Unbound Jawl & Bundon, Barristers & Solicitors

Nutcracker Mayfair Shopping Centre
Dracula MINI Victoria

PRESIDENT’S CIRCLE Horne Coupar, Barristers & Solicitors
NUTCRACKER STORYTELLER Canada West Skating International

LOCAL NUTCRACKER ENSEMBLE West Coast (Ballet) Academy 
of Performing Arts

MEDIA Times Colonist & 98.5 The Ocean
NEWSLETTER (FOOTNOTES) Fastrac Mail Service

ACCOMMODATION Magnolia Hotel & Spa
TRANSPORTATION Helijet Airways International

VENUE AND BOX OFFICE Royal & McPherson Theatres
PUBLIC SECTOR FUNDING Department of Canadian Heritage

Canada Council for the Arts
BC Arts Council
CRD Arts Development
Vancouver Foundation
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I have a very funny story to tell you.
I was at a party in late September.
It was one of those glorious warm
evenings we had in the early fall
this year. We were outside in the
garden when a woman
approached me. She said she rec-
ognized me from the various
dance events she’d been to in
recent years and she politely
thanked me for my hard work.

She said this was the year she
was taking her young granddaughter to see Nutcracker. Because
her granddaughter was soon to be 13, it was the last year that she
would be able to enjoy the $15 discount on tickets we offer to chil-
dren 12 and under. The conversation then shifted to how
expensive Nutcracker is and how unfortunate it is that it isn’t
accessible to all children, regardless of the family income.

I agreed with her. There’s no question Nutcracker is pricey. But I
also explained that for Dance Victoria it’s a very expensive show.
The ballet company costs $80,000, the Symphony $35,000. The
cost of the crew to run the show is another $35,000 – $40,000 and
then there’s marketing and theatre rent, accommodation and
other costs. Any time you bring 35 professional dancers, 35 musi-
cians, 55 local kids and a whack of crew together to work on one
show it’s going to be expensive.

Then I told her about the wonderful Nutcracker Kids program
that we have developed in association with the Royal and
McPherson Theatres Society – where donors to Dance Victoria
pay $50 and we give two Nutcracker tickets to the Boys and Girls
Club who, in turn, arrange for the neediest kids to come to a mati-
nee performance.

She understood what I was saying — she was pleased to hear
about the Nutcracker Kids program, but kept insisting that it was
just so unfortunate that it was too expensive for some families. 

Seeing there was no way out of this circular conversation I
shifted my comments to encourage her to tell me about other
dance performances she had seen at Dance Victoria. She had
really enjoyed the National Ballet when they were here in Sep-
tember, 2005, and she thought Les Ballets Jazz de Montreal were
fantastic in November, 2005. Then she told me she regretted that
she wasn’t able to subscribe to the series, but it just wasn’t possi-
ble as she and her husband were out of the country for six months
each year. 

My ears perked up. I asked “Oh, why’s that?”
“Well, we have a boat in the Virgin Islands so we spend the win-

ter sailing the Caribbean.”
“Oh”, I said.
“Yes, we used to moor it in Spain and sail Europe and the

Mediterranean each year, but back in ’96 we did the trans-
Atlantic crossing. We really enjoy the Caribbean…”

“I’m sure you do”, I said. 
Stephen White, Producer

The Apple and the Gate
Interest in our May 2007 trips to San Francisco and New York City
is heating up. Both tours include return flights, five nights accom-
modation, full breakfasts, walking tours and admissions to some
great dance. In San Francisco we’ll be seeing the SF Ballet’s pro-
duction of Don Quixote and a special performance by ballet
sensation Sylvie Guillem, who after many years with London’s
Royal Ballet, is striking out on her own. We’re also taking advan-
tage of the location and planning a full day trip to the Napa Valley
with winery tours and tastings and a gourmet picnic lunch.

The Big Apple Dance Tour has been a success for us in past
years, in part because it includes tickets to the Metropolitan
Opera House at Lincoln Center for the Gala Opening Night per-
formance of American Ballet Theater. There’s also a performance
by Balanchine’s company, New York City Ballet, and a backstage
tour of the theatre, walking tours in historic neighbourhoods and
admissions to Metropolitan Art Museum.FN

For information about either of these tours, contact Bill Hamar at
Blaney’s Travel (477-3550) or bill@blaneystravel.com. Bill works
weekdays from 9 am to noon, excluding Tuesdays.
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DANCE SCENE

Love!
Laugh!
Play!

Clothing &

accessories for

women who like 

to have fun…

Maresa
Boutique

2227 Oak Bay Ave.

Victoria   592-1412

“Faith”



The Tradition of 
Children Dancing
From notes compiled by Gerard Charles 

What production of Nutcracker would be complete without a cast
of children? Whereas we may think that the integration of chil-
dren into ballet is a relatively new idea, it was actually more
common in previous centuries. The great companies of Europe
and Russia regularly used young students in the corps de ballet
and as ‘supers’. They were regarded as cute and cheap and, fur-
thermore, the pleasure of performing on stage gave them
incentive to work at their lessons. 

Many became stars before they were adolescents. In Vienna,
two complete companies of ballet children were established. The
Horschelt’s Kinderballet, founded in 1815, lasted six years and
helped to train several stars-to-be. Its sudden demise came about
as a result of a scandal involving several of the girls and a local
prince of ill repute. 

The most famous were the Viennese Children, or Danseuses
Viennoises, organized in the early 1840s by Frau Josephine Weiss.
She started with some twenty young girls, mostly from poor fam-
ilies; parents were paid a percentage of the receipts. With success,
the group expanded and by January, 1845, 36 girls, aged five to
twelve, appeared at the great Paris Opera. 

The critics and public alike were enchanted, not just by their
charm but their astonishing precision. “Not one of those micro-
scopic feet is a thousandth of a second behind,” wrote Theophile
Gautier. The audiences were always full. They cheered and show-
ered bonbons on to the stage from the balconies. 

This success was repeated on subsequent tours to London,
Canada and the United States from 1845 to 1848.

The nineteenth century perception that a taint of immorality
was attached to the profession of dance led to much public anxi-
ety regarding these dancing children. In Paris, the Austrian
Embassy complained that the children were not being taken reg-
ularly to Mass. Visas for England were endlessly delayed on the
grounds that the children would be corrupted by English Protes-
tantism. After their return to Europe in 1848 the company seems
to have disappeared from view, presumably as a result of falling
box office revenue, the novelty having worn off. The premiere
performance of Nutcracker in St. Petersburg featured children in
the first act but the audience deemed them to be irritating and
distracting from the dance spectacle.

In Victoria, the tradition of local children auditioning for and
training to be part of Nutcracker is also well established. Each
year, children from many of the region’s studios audition in late
September or early October. Ballet Mistress Gina Sinclair Davis,
who will this year train her 1,000th young member of the ensem-
ble, will put 57 local kids through a rigorous training process, all
culminating with the performances at the Royal.

This year’s Clara will be danced by Rochelle Sumampong and
Tessa Charlesworth will dance her brother Fritz. FN

Pas de Deux
Victoria will soon be home to two ballet companies. Most of us
are familiar with Ballet Victoria, now in its fourth season. Since its
inception, I think it’s fair to say that Artistic Director Jacqueline
Sloan has taken the company in a different direction than origi-
nally intended, finding success with populist works that
incorporate an eclectic mix of dance styles as opposed to focus-
ing strictly on ballet. The company’s successful productions of
Peter Pan and Alice mixed ballet with hip hop, jazz and even First
Nations dance.

In December, the company will produce David Earle’s modern
dance creation entitled Court of Miracles – a large ensemble piece
with a cast of 60 or more that involves community dancers and
professional dancers that Ballet Victoria is bringing from
Toronto, Guelph and Vancouver. Two of the professional dancers,
Farley Johansson and Shannon Moreno were recently in Victoria
in Wen Wei Dance’s Unbound. Local (Victoria-based) artists will
take the minor roles in Court.

Court of Miracles was first staged when Earle was at Toronto
Dance Theatre in 1983 and ran annually at Christmas for 10 years,
touring the Maritimes as well as playing at Premiere Dance The-
atre in Toronto. Ballet Victoria’s press materials say it is suitable
for ages 6 to 96. It plays the Royal Theatre on December 27 and 28
at 2:00 and 7:30pm. Tickets range from $20 to $50 and are avail-
able at the McPherson Box Office.

A second new company is waiting in the wings: Canadian
Pacific Ballet will open the doors to two new dance studios on
lower Johnson Street, in January 2007. Principals Graham
McMonagle and Roberta Taylor and Managing Director Anthony
Edgington (formerly of Ballet Victoria) will steward a professional
ballet company dedicated to classical and romantic repertoire.
Taylor will train a corps of apprentices and the company will
bring professionals to Victoria to dance the principal roles in
future productions. The intent is to eventually tour Vancouver
Island, the Gulf Islands and the province. CPB will be hosting a
number of Opening Gala Celebrations in the spring of 2007 and
will premiere Roberta Taylor’s Harlequinade at the McPherson
Playhouse on May 30, 2007. “It’s wonderful to be here, and enjoy
so much support from local artists and arts organizations, like
Dance Victoria,” says McMonagle. “We look forward to celebrat-
ing the wealth of talent around us in the community.” FN

FOOTNOTES 7

Youth Passes
Dance Victoria’s popular free Youth Pass program that 
provides youth registered in Grades 8 through 12 with the
opportunity to purchase $10 rush seats to any performance
is now fully subscribed for 2006/07. Please look for informa-
tion about our 2007/08 program in September 2007.
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QUARTER NOTES & THANK YOU!

UPCOMING 
PERFORMANCES

Ailey® II: Mixed Repertoire
February 27 & 28 @ 8 pm
Royal Theatre
“Ailey® II can be counted on to deliver
high-energy dancing made even more
electric by the push of youthful ambition.”

– NY Times
battery opera: [storm]

A co-presentation with
the Belfry Theatre

March 13 through 17 @ 8 pm
Belfry, 1291 Gladstone Ave.
A thoughtful, raucous, bawdy and mov-
ing evocation of men and their
relationships with their fathers from one
of Canada’s most inventive companies.
Warning: Coarse Language. 
Not suitable for children

Canada’s
Royal Winnipeg Ballet: Dracula

March 30 & 31 @ 8 pm
March 31 @ 2 pm
Royal Theatre
Complete with flying bats, dancing gar-
goyles and mysterious transformations,
Dracula is contemporary ballet at its
atmospheric finest.

Decidedly Jazz Danceworks
Magnetic Consequences 
With vocalist Jackie Richardson

and a six-piece band
April 3 & 4 @ 8 pm
Royal Theatre
An evening that will celebrate the blues
through many of its rockin’ to soulful
incarnations. DJD has the top jazz
dancers in the country.

Nutcracker Kids
The following individuals and local companies have recently donated to Dance Victoria’s
campaign providing free Nutcracker tickets to the Boys and Girls Club of Victoria.

Endowment Clock
We’re just two weeks away from establishing our Endowment Fund to be held in perpetu-
ity at the Victoria Foundation. This year, the Federal and Provincial Governments have
committed to matching every dollar we put on deposit, one way that they contribute to
the stabilization of arts and heritage institutions. So that means every dollar donated
becomes $3.00 in our Fund.

The interest from the money held in our Endowment Fund will come to Dance Victoria
each year so that we can continue to support our youth and community programs and
commissions and to support the development of new works like we did with this year’s
Wen Wei Dance production of Unbound.

Some very generous members of our community have taken a leadership role in help-
ing us achieve our goals with the Endowment Fund. We thank:

Time is running out.We need to have money on deposit by November 30, 2006, to qualify
for the government’s matching commitment. 

If you’d like to help us reach and surpass our goal of $10,000 (the amount needed to
qualify for the program), please contact our Director of Development Yolanda Meijer at
595-1829 or development@dancevictoria.com.

VICTORIA CONDO, in the heart of the city, is the ideal location for business or vacation
accommodation. The beauty of Beacon Hill Park and the charm of Cook Street Village are at
the doorstep. Comfortable and fully equipped for a short or long term stay.

Visit: www3.telus.net/victoriacondo or phone (250) 381-5581 for rates and details.

Shaun Bryan
Geoffrey Butler
Douglas D. Durand
Jenny & Angus Izard
Erika Kurth

George Kyle
Mrs. R. G. Lawrence
Erik Lythgoe
Ted McDorman
Theo & Marjan Meijer

Bob Milne
Michael Morres
Arthur Warren
Stephen White

Academy of Ballet
Muriel Andrews
Bay Publishing
Janice Kreiger

Derma Spa
Illuminations Lighting

Solutions
Copy Centre Plus

Discount Nuts for Subscribers
Subscribers receive the “Friend of Subscriber” discount, which is:

2255%%  ––  1155%%  ooffff  ssiinnggllee  ttiicckkeett purchases any time during the course of the year!

So, if reading the about Nutcracker has made you think: 
Gosh this really is the year I should take my grandson, niece or daughter!

Call MacPherson Box Office: 386-6121 tell them you’re a subscriber and get good seats for less! 


