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11TH SEASON

National Ballet of Canada’s

Giselle
ROYAL THEATRE

8 pm - 10:45 pm
September 21 & 22

TICKETS: 386-6121
DanceVictoria.com.
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Dance Victoria Society is a non-profit,
charitable organization dedicated to
dance presentation and education.

Our Mission: to enhance the apprecia-
tion of dance in the Capital Region by
presenting and developing professional
dance and engaging the community in
outreach programs.

Executive Producer
Stephen White

Director of Development and 
Producer, Special Events

Yolanda Meijer

Administrative Assistant
Bill Hamar

Dance Victoria is governed by a Board
of Directors that includes:

President Colleen Gibson
Past President Robert Milne
Vice President Diane Dakers
Treasurer Nancy Glerup
Secretary Jane Tice
Directors Heather Frost

Carlos MacDonald
Lorna Park
John Shields

If you would like to be involved with
the Dance Victoria, call: (250) 595-1829
or email: producer@dancevictoria.com

Footnotes is prepared by Stephen
White and proofed by Anne Moon.

Late in the 18th century, ballet was enjoyed only as part of an opera

or a play. It wasn’t until the early 19th century when the first “stand-

alone” story ballets with original plots started gracing the stage at

the Paris Opéra. Thus the concept of a dramatic ballet was relative-

ly new when Giselle premiered. 

The inspiration for Giselle came from French poet
and author Théophile Gautier who was so
impressed by a passage he read by German writer
Heinrich Heine he proceeded to advocate for a new
ballet. Heine’s description of the Wilis (spirits of
young betrothed women who died before their
wedding day) resonated strongly for Gauthier. He
approached another writer, Jules-Henri Vernay, the
Marquis de Saint-George and within days he and
Vernay had crafted the libretto for the new ballet. 

Truth be told, Gauthier was not only taken with Heine’s story but he was also smitten
with the Paris Opéra sensation, dancer Carlotta Grisi who had yet to dance in a full-length
work in Paris. Grisi was an Italian-born dancer and singer who was married to
dancer/choreographer Jules Perrot. Gauthier approached Perrot with the finished libretto
and suggested it would make a perfect vehicle for Grisi and Perrot agreed. So strong was
the support for this new ballet, Giselle, the director of the Paris Opéra suspended rehearsal
on another ballet featuring Grisi and replaced it with Giselle.

The debut performance was sensational. Critics acclaimed it as the best ballet of its time
and audiences agreed. In fact, the performance was so popular a hat featured in the ballet
came into fashion on the streets of Paris. Giselle would become Grisi’s defining role. She
and Perrot would tour with Giselle for a few years eventually landing in St. Petersburg by
1850, where they were both employed by the Imperial Theatres.

While Perrot is recognized as the primary choreographer today, Jean Coralli, who was
ballet master at Paris Opéra during the creation of Giselle, was originally credited with
choreographing the entire piece. If Perrot had been listed as a collaborator he would have
been entitled to royalties, so the management at the Opéra refused. 

The National Ballet of Canada will be dancing the Peter Wright production of Giselle,
which premiered at The Royal Ballet (London) in 1965 and was acquired by the National in
1969. Wright’s adaptation is based on legendary choreographer Marius Petipa’s versions
presented in Russia in the 1880s and 1899. Petipa’s interpretations differed significantly
from the original. Until 1928 there was no universally accepted system of choreographic
notation so dances were passed down by dancers who had performed them or audience
members who had seen them. What we do know, based on journals of the time, is that the
original Giselle contained many scenes that are no longer part of the work today. The origi-
nal contained about 45 minutes of mime and only 60 minutes of dancing.

Remarkably, Giselle’s story of heartbreak and death still resonates today. The character
remains one of the most challenging in the classical/romantic repertoire because it not
only demands extraordinary skill but also challenges the principal ballerina to portray an
array of emotions. FN
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Giselle is preceded by a short new work entitled

Polyphonia, choreographed by Christopher

Wheeldon. 

Until recently, Wheeldon, who is 33, had been resident choreogra-
pher at New York City Ballet (the company founded by Lincoln
Kirstein to provide George Balanchine with a creative home)
since 2001. In addition to his responsibilities at NYCB, Wheeldon
had an impressive freelance career, choreographing works for
companies around the world. He’s somewhat unique in the world
of contemporary dance because he uses only ballet vocabulary in
his pieces. 

In the fall of 2006, Wheeldon announced his resignation from
NYCB at the end of the 2006/07 season and soon after made it
known that he was starting his own company called Morphoses.
His intention is to hire 20 dancers and work from two centres –
London and New York. Some critics view this as a strategic move,
allowing Wheeldon to access two markets and two potential
pockets of support. Others question whether these two cities
actually need another contemporary ballet company.

Polyphonia comprises ten duets set to stylistically varied piano
pieces by composer György Ligeti. The performance in Victoria
will feature pianist Andrew Burashko. In 2007, the Globe and Mail
said, “Polyphonia is clever and humorous… it takes a great classi-
cal company to perform neoclassical work, and these eight
dancers are picture perfect.” Polyphonia is also in the repertoire
of Pacific Northwest Ballet, Boston Ballet, The Royal Ballet, San
Francisco Ballet and Sadler’s Wells Ballet. FN

WHEELDON 
AND DEALIN’

Pre-Show Chats
SPONSORED BY

Friday September 21 & Saturday September 22
7:20 pm
Royal Theatre, West Lobby

Meet Karen Kain and Rex Harrington in an informal conver-
sation about the National Ballet of Canada. Miss Kain and
Mr. Harrington will speak together on Sept. 21. Mr. Harring-
ton will speak Sept. 22. (Subject to change)

Dance Victoria in partnership with 
Canadian Pacific Ballet offers

Rex Harrington 
Master Class
Saturday, September 22
11 am – 12:30 pm
Canadian Pacific Ballet
Suite 223, 560 Johnson St. (Market Square)
$15

Space is limited for intermediate
to senior-level ballet students to
take in this master class taught by
former National Ballet of Canada
principal dancer, Rex Harrington.
As a dancer Harrington received
many honours including the
Order of Canada (2000), pre-
miered many roles in new ballets
created by the world’s leading
choreographers and danced as a
guest with the La Scala Opera Bal-
let, Australian Ballet, San
Francisco Ballet, South Africa’s PACT Ballet, Royal Winnipeg
Ballet, Munich Ballet and Stuttgart Ballet.

Mr. Harrington will offer a ballet technique class.
Advance registration required
Go to www.DanceVictoria.com and click on Workshops

and Classes to register
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Many of you are new to Dance Victoria and, while you have a
fleeting sense of who we are, we thought we’d take this opportu-
nity to introduce ourselves so you can know us better.

First of all, Dance Victoria is a non-profit Society with a volun-
teer Board of Directors composed of nine members and three
staff. Our mission is to enhance the appreciation of dance in the
Capital Region by presenting and developing excellent profes-
sional dance and engaging the community. 

Now in its 11th season, Dance Victoria (originally Victoria
Dance Series) has grown to become a $1-million operation.
2007/08 will be Stephen White’s 8th year as Executive Producer.
Stephen has been active in the performing arts in Victoria for 25
years, as a playwright, theatre director, actor, teacher, television
producer, journalist, grants officer, consultant and festival pro-
ducer. In his off hours he is Chair of the CanDance Network, the
national association of dance presenters, and President of Made
in BC: Dance on Tour, a project he helped develop to tour con-
temporary dance to the regions of BC.

Bill Hamar volunteered for Dance Victoria for a couple of years

before coming on the payroll as Administrative Assistant three
years ago. Bill moonlights as a Travel Consultant at Blaney’s
Travel and is the person responsible for putting together our fab-
ulous dance tours to cities like New York, San Francisco and, in
2008, Chicago. In the office, his life is a little less glamorous, look-
ing after the books and data entry among many other errands
and tasks.

The newest member of our team is Director of Development
and Producer, Special Events, Yolanda Meijer (pronounced
“Mayor”). Yolanda joined us in May, 2006, and single-handedly
propelled us to the next level last season, securing sponsorships,
establishing an endowment fund, organizing receptions and pro-
ducing our first-ever fundraiser, Stars on Stage. The mother of
three-and-a-half-year-old Ollie, she seems to have successfully
channeled extra energy from some alien force field that keeps her
on top of her game.

Together with a very committed Board of Directors, we are the
folks responsible for making Victoria a Dance City. And we’ve
only just started! FN

WHO WE ARE

A very sincere welcome to Dance Victoria’s 11th season of pre-
senting excellence in dance. For those for you who have been
with us for several years, thank you for your continued support.
And for those who are joining us as subscribers this season, we
are very happy to have you with us. For the eighth year in a row,
Dance Victoria has added new subscribers each season as the
appetite for dance continues to grow. It’s very exciting to be
involved in this organization.

Because some of you are new, I’d like to take care of a little
housekeeping:

1 Is your name or address incorrect? Please let me know ASAP at
595-1829 or producer@dancevictoria.com and I will correct it.

2 As a subscriber you can buy additional tickets at the
subscriber discount (15-25% off regular prices) to any Dance
Victoria presentation at any point throughout the year. We
instituted this because often people have an unexpected
house guest or they mention the ballet to a friend who is so
intrigued that the friend wants to join them. To purchase dis-
count tickets, call or visit the McPherson Box Office and tell
them you want to buy tickets at the “Friend of Subscriber” rate.

3 Lost your tickets? Call 595-1829 and we’ll print new ones for you.

4 Need to exchange your tickets for another night? Please call
me as soon as you know about the change and we’ll do our
very best to find equivalent seats on the date you prefer. The
more time you give me, the better the chances of securing an
equivalent seat. There is a small fee attached to the exchange.

5 NEW THIS SEASON: Ticket Pas de Deux Program – for
subscribers only!
Can’t make it to a performance? Donate your tickets back to
Dance Victoria and we’ll send someone from a local charity to
sit in your seats. You receive a tax receipt for the value of your
tickets (less service charges) and feel good that you sent some-
one (often a young person) to the presentation who might
never otherwise experience a live dance performance. Some
conditions apply. Call Stephen White at 595-1829. 

6 Additional Newsletters: Did you buy the tickets for your group
and now you’d like the others in your party to receive the
newsletter too? Easy: send me their name, address and postal
code and I’ll add them to our list.

Anything else? Please call our office. We’re happy to assist. FN

WELCOME
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The Europeans discovered Cuba in October, 1492. It was con-
quered some 20 years later by the Spanish. Within a century the
approximately 100,000 native peoples living on the island had
been slaughtered, and Spanish plantation owners, anxious to
find adequate labour, began importing African slaves. Mostly,
these slaves came from West Africa and were members of the
Yoruba tribe. The practice of slavery spanned about 350 years in
Cuba, and was finally abolished in 1886. 

The Yoruba people brought their rituals and religion with them
across the Atlantic Ocean. Although the Spaniards forced the
Africans to accept the faith of the Catholic Church the slaves
responded by merging their spiritual beliefs with Catholic doc-
trine, creating a hybrid. Specifically, the Yoruba people believe in
a number of archetypal spirits or “oisha” — spirits of their ances-
tors that they summon at specific times to heal or intervene. To
satisfy the Spaniards, the Africans selected Catholic saints to

“stand in” as these oisha — thus they were able to dance, sing and
play music on Saints Days while surreptitiously keeping their
own religious beliefs alive. 

Cuban folkloric dances are prayer-songs performed to sum-
mon these ancient spirits. They are performed to drums and
involve a total commitment from the dancers. Folkloric dance
has had a strong influence on the development of dance and
music in Cuba and throughout Latin America. Today, the folkloric
dances of the African slaves have been brought into the curricu-
lum of the National School of the Arts in Cuba because of their
impact on jazz music, Latin dance and the evolution of new
forms such as hip-hop.

Yoruba Andabo is a Grammy award-winning company that
began on the docks of Havana in 1961. The group’s interest is in
performing and preserving the African roots of music and dance
in Cuban society. FN

AFRO-CUBAN DANCE: 
DAUGHTER OF TWO MOTHERS

Yoruba Andabo
Rumba Workshop
Open to anyone 12 years old and over

Friday, October 26
2:00 pm – 3:30 pm
Lynda Raino Dance
715 Yates Street (3rd Floor)
FREE to the first 20 registrants
www.DanceVictoria.com to register

Join company members for the Cuban dance company

Yoruba Andabo in a fun, energetic introduction to the

Rumba! Shake that booty but register now! Space is limited.Yoruba Andabo is performing at the McPherson Playhouse.
¡Rumba en la Habana! begins at 8 pm and will be over at 10 pm.
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This summer I had the kind of
vacation you always dream of.
Four weeks in France. Ah… the
cheese, the wine, the cheese...
need I tell you I’ve been at the gym
every day since I returned trying to
redistribute the cheese? 

Having been to Europe on a few
occasions previously, my partner
and I didn’t feel compelled to cram
three cathedrals and two muse-
ums into each day. Instead, we

rented an apartment for a week in an old walled city on the Riv-
iera, toured Provence and spent another week with a very good
friend in Alsace. The best decision I made heading into the vaca-
tion was that I would not look at e-mail for the whole four weeks.
Try it some time. It’s amazing what happens when you cut the
cord with the computer. A week into the trip and it was as if the
scales had dropped off my eyes. I felt like a new person.

While in Europe we attended the Montpellier Dance Festival.
The festival has been produced for about 20 years and in that
time has grown to be one of the most important contemporary
dance festivals in Europe. It was inspiring to see how the city
gives itself over to the event. Huge banners in the streets. Packed
theatres. Waiters asking “Are you here for the dance?” (I don’t
know how they guessed we aren’t French!)

If only the dance was as inspiring. Personal opinion, of course,
but from what I could tell Europe isn’t dancing. Or at least they
weren’t dancing at this event. The trend in European contemporary
dance is towards “conceptual” work. It’s anti-technique, anti-

dance. We saw many pieces with no music and we had no way of
telling if the dancers had ever trained. They looked just like me,
shaving in the morning, or swatting at a mosquito. For an hour. And
a half. During one performance, I not only counted up the total
number of toes there were in the crowded theatre, I was also able to
translate all of the French on the fire hydrant ten feet from me.

I left the festival feeling happy that in Canada, our dancers
dance. And our choreographers like dancers.

Speaking of which, I imagine many of you read our really big
news at Dance Victoria this summer. We received notice the day I
returned from France that our application to a new program
called Arts Partners in Creative Development was successful and
that we will be receiving $167,000 towards the commission of a
major new work by Victoria-born and trained Crystal Pite. Our
partner is the National Arts Centre, where the new piece will pre-
miere in June, 2009, before coming to Victoria and Vancouver in
2009/10.

Many people have asked me — what does that $167,000 buy?
The project actually has a price tag of $200,000. The NAC and
Dance Victoria will be anteing up the difference.

What it buys is three months in the studio with six dancers. It
allows Crystal to commission a new score, and hire designers
who will be integral to the development of the work. Although it’s
very early days, we are doing everything we can to bring Crystal
and her dancers to Victoria for a few weeks during the creation
process so we can give you a sneak peek at her process.

Oh, and if the woman who phoned me with the good news
about the grant is reading this — I hope your ear is better. I just
couldn’t believe you said $167,000. FN

Stephen White

Some of you have already accompanied Bill Hamar
and me on one of our Dance Tours to New York. We
take in all the sights the city has to offer, arrange
guided walking tours and museum admissions,
treat you to a picnic lunch in Central Park and offer
an optional Broadway musical. The highlight of the
New York trip is the Gala Spring Season Opening
Night of the American Ballet Theater at the Metro-
politan Opera House (Lincoln Center). We will offer
this tour again May 15 – 20, 2008 with lots of new
New York experiences.

Last season we also offered a dance tour of San
Francisco. One intrepid traveler (Karin Ivand) had
such a good time she jotted down her impressions
(next page). But before you read that, I want to tell you about our
Second City Dance and Architecture Tour.

Bill and I are putting the final touches on a great tour we think

will stimulate all of your senses. May 22 - May 27,
2008, we’ll be heading to Chicago. We’ll attend the
Joffrey Ballet, Second City Comedy Club, Steppen-
wolf Theater and enjoy an architectural river cruise
as well as a day trip to the famous Frank Lloyd
Wright neighbourhood, Oak Park. There are admis-
sions to the Art Institute of Chicago and free time to
shop Chicago’s Magnificent Mile or wander
through Lake Front park — maybe even take in the
sights from atop the Sears Tower. Our trips include
return airfare, five nights’ accommodation, daily
breakfasts and some lunches. And we’re always on
hand to make sure things go the way they should. If
you’re interested in New York or Chicago, call Bill

Hamar at Blaney’s Travel (477-3550) or contact him via email
bill@blaneystravel.com. He’ll be happy to send you a complete
itinerary. FN

I’LL TAKE CHICAGO, YOU TAKE NEW YORK
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By Karin Ivand

I have a confession to make. Before I went on Dance Victoria’s
Golden Gate Dance Tour, I was among those uninitiated of travel-
ers: the tour virgin. Luckily, my first experience was a successful
one, thanks to the thoughtful tour organizing by Bill Hamar of
Blaney’s Travel, and hosted by Stephen
White of Dance Victoria.

This five-night tour, which took place May
3 to 8, really did have it all. From tutus to
truffles, we saw wonderful sights, experi-
enced some truly exceptional dance
performances and enjoyed the ambience of
this cultural centre a mere two-hour flight
from Vancouver.

May 3: Seventeen of us met at Vancouver
International Airport for the flight to San
Francisco. On arrival, a coach took us to the
Hotel Maxwell near Union Square. The ven-
erable 100-year-old hotel, though showing
her years just a tad, afforded an excellent
base from which to explore the city. The
close proximity of Williams-Sonoma,
Tiffany’s (alas, window shopping only) and
Macy’s produced a satisfying euphoria for
the shopping enthusiasts among us. A full
breakfast was included each day and, forti-
fied with eggs and a startling amount of
bacon, we began our day.

May 4: Our first cultural experience was the exuberant produc-
tion that is Beach Blanket Babylon, a satirical musical revue that
has played for decades in the city’s North Beach district. Com-
pletely over the top and thoroughly enjoyable, the evening
concluded with a multi-course dinner at the Rose Pistola, a short
walk from the theatre. My travelling companion, Anne, and I
opted for a casual bite at a tiny local Italian bar instead, where the
fresh panini and interesting street life did not disappoint.

May 5: We started the day with a walking tour of Pacific Heights,
where our tour guide, a retired physician and history enthusiast,
gave us the inside story on the city’s singular architecture and
soaring real estate prices. San Francisco is known for its hilly
geography, but our tour stayed relatively level.  But when Anne
and I ventured out to conquer a few more sights, including an
interior design showcase in the former Hoover mansion (now on
the market for a mere $55 million U.S.) we did not plan as well
and ended up huffing and puffing up several hilly climbs. The
better to wear off the bacon.

The day concluded with a glorious, classical production of Don
Quixote at the War Memorial Opera House. At 74, the San Fran-

cisco Ballet is the oldest company in the U.S. and the corps de
ballet is immense, with close to 40 dancers. In egalitarian style,
there are no principal dancers. Several dancers share the spot-
light with key roles and we saw a wider variety than usual that
night as one of the soloists became injured, and three sets of
dancers took her and her partners’ place in front of a very sympa-
thetic and supportive audience.

May 6: A well-versed guide led us on a tour of
the downtown SOMA district, followed by a
self-guided tour of the Museum of Modern
Art. I found the Martin Luther King memo-
rial at the Yerba Buena Gardens particularly
touching, with its cascading wall of water
and inscriptions of pieces of his speeches
carved into a flanking rock wall. It’s a won-
derful example of public art that is
meaningful and works beautifully.

A highlight of the tour was the perform-
ance that evening with Sylvie Guillem at the
University of California’s Zellerback Hall in
Berkeley. Sylvie danced with Akram Khan, an
English dancer/choreographer with an East
Indian background. This contemporary
dance was set to original eastern-themed
music and song performed by musicians
who sat cross-legged on the floor at one edge
of the stage. To say that this was a compelling
and emotional piece does not do it justice as
there was a quality about this production

that left at least a couple of us damp-eyed. Sylvie is an undeniably
charismatic dancer. Her effortless, loose dancing, interspersed
with some quirky dialogue between the two dancers, made for a
memorable performance.

May 7: The day dawned sunny and hot — a perfect day for our trip
to the Napa Valley and three charming wineries, one of which
(the Hess) boasted a collection of modern art that rivalled the
MOMA. A picnic lunch under the shade of some black walnut
trees made it all feel like an idyllic Tuscan holiday. 

May 8: Our last day had us following an enthusiastic food guide on
a tasting tour of the North Beach area. Sweetly roasted coffee
beans produced a winning cappuccino at an authentic Italian cof-
fee bar where the beans go through their paces in a huge, antique
coffee roaster. Handmade truffles, pizza Italian style and an olive
oil tasting rounded out a serious eating tour that had us heading
to the airport, heavier of baggage but very light of heart. FN

Karin Ivand is a Victoria-based meeting planner and public rela-
tions consultant.

A SAN FRANCISCO TREAT:
THIS TOUR HAD IT ALL



By Yolanda Meijer, 
Director of Development

Building Business
Support

When I had the opportunity to join
Dance Victoria in 2006, I jumped at
the chance to work with such a
fabulous organization and to help
Producer Stephen White and our
volunteer board build a solid base

of corporate support. With a hot new season and ever expanding
audience, it was a pleasure to invite members of the business
community to invest in our coming season. And invest they did! 

Dance Victoria is enormously pleased to welcome and thank
our 2007/08 Season Sponsors, listed below. In particular, we are
very appreciative of BMW/MINI for taking the lead as Dance Vic-
toria’s 2007/08 Season Sponsor and to Mayfair Shopping Centre
for five consecutive years of sponsorship 

The financial support of these companies — many returning
sponsors — means a great deal to the success of our growing
organization. Please think about patronizing their businesses
and/or thanking them for making an investment in the arts com-

munity of Greater Victoria. They are supporting something that is
important to us, and helping Dance Victoria present excellence
in dance. 

With their contribution and yours, imagine the seasons we will
be able to present in the future (think BIG)!

To learn more about our sponsorship opportunities and the
benefits to your business of becoming part of our sponsorship
team, please contact me at development@dancevictoria.com. FN
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THE MEIJER’S OFFICE

Dance Victoria is grateful to the following 
sponsors and funding partners for investing 

in our 2007/08 Season:

SEASON SPONSOR Victoria BMW/MINI Victoria
PRESENTING SPONSORS

Nutcracker Mayfair Shopping Centre
The Sleeping Beauty Illuminations Lighting Solutions

Les Ballets jazz de Montréal Derma Spa
RESIDENCY PROGRAM Jawl & Bundon, Barristers & Solicitors

PRESIDENT’S CIRCLE Horne Coupar, Barristers & Solicitors
YOUTH PASS Il Terrazzo Ristorante

PRE-SHOW CHATS Birks
NEWSLETTER Fastrac Mail Service

NUTCRACKER STORY TIME Canada West Skating Ltd.
LOCAL NUTCRACKER ENSEMBLE West Coast Academy 

of Performing Arts
MEDIA Times Colonist & 98.5 The Ocean

ACCOMMODATION Magnolia Hotel & Spa
TRANSPORTATION Helijet Airways International

VENUE AND BOX OFFICE Royal & McPherson Theatres
PUBLIC SECTOR AND Department of Canadian Heritage

FOUNDATION FUNDING Canada Council for the Arts
BC Arts Council
CRD Arts Development
Vancouver Foundation

Dance Victoria also relies on the generous donations of our
subscribers and other dance patrons to help us present the
very best in dance to Victoria audiences. In early October,
we will be writing you to ask for your support. Please watch
your mail for more on how you can help Dance Victoria.

We thank the following individuals for their recent sup-
port (July 1 – August 30, 2007):

Cheryl Akenclose
Robert Climie
Angela King-Harris
Sandra Lee

Love!
Laugh!
Play!

Clothing &
accessories for

women who like 
to have fun…

Maresa
Boutique

2227 Oak Bay Ave.
Victoria   592-1412

“Faith”



We’ve spent the last month updating information about all Victo-
ria’s dance studios for our website. If you go to
DanceVictoria.com and click on Dancer’s Resource Page, I think
you’ll be amazed by the number of dance classes in our city.
Watch for new features this year. We’ll be listing studios for rent
and more information about the dance companies and collec-
tives in town.

Here’s what Victoria’s dance companies are up to this fall:

Ballet Victoria
• Professional Morning Ballet Classes, with Paul Destrooper

and Christine Richardson for dancers at professional or 
pre-professional level. (Mon – Fri: 9 – 10:30 am)

• Peter Pan auditions
Sunday, September 23, at the Ballet Victoria Centre
Call Ballet Victoria to register: 280-6063

• Open House
Sunday, October 14, 2 pm, at the Ballet Victoria Centre
Meet the dancers, watch rehearsals and listen to incoming
Artistic Director Paul Destrooper talk about where Ballet Vic-
toria is heading in the next few years.

• Peter Pan
Dec 27 – 30, at McPherson Playhouse
Peter Pan returns to Victoria for Christmas for six
performances. McPherson Box Office: 386-6121
www.BalletVictoria.ca

Canadian Pacific Ballet
• La Esmerelda 

October 18 – 20, at McPherson Playhouse 
A restaging of the 1843 romantic ballet. Three performances.
McPherson Box Office: 386-6121 
www.CanadianPacificBallet.org

Suddenly Dance Theatre
• ROMP! Festival of Independent Dance 

November 1– 4, at Metro Studio  
ROMP! supports the work and development of professional
dance artists. There are three components to the Festival:
invited Guest Artists; mixed programs by Independent Chore-
ographers; and Dance on Film/Video. Guest artists this year 
include Josh Beamish (Vancouver), Cori Caulfield
(Vancouver), Tara Cheyenne Friedenberg (Vancouver), Marie
France Forcier (Toronto), Alison Denham (Vancouver), Lynd-
sey Larre (Toronto), and Nicole McSkimming (Victoria)
www.SuddenlyDance.ca

FOOTNOTES 9

DANCING ON THE ISLAND

SEPTEMBER 18 – OCTOBER 21, 2007 NOVEMBER 6 – DECEMBER 9, 2007

STUDENT 
DISCOUNTS 
AVAILABLE

TICKETS  385-6815
FROM $21 – $36 WWW.BELFRY.BC.CA

A GREAT PLACE TO SEE GREAT THEATRE                        1291 GLADSTONE AT FERNWOOD

“LUNATICALLY 
FUNNY COMEDY”

SUNDAY TIMESGlorious!
by Peter Quilter

Glorious!
by Peter Quilter

Homechild 
by Joan MacLeod

Belfry 
Theatre

“LUNATICALLY 
FUNNY COMEDY”

SUNDAY TIMES
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COMING SOON
Remember, as a subscriber you can buy additional tickets to any
performance throughout the year and receive the subscriber dis-
count. Just call the McPherson Box Office at 386-6121 and ask for
the “Friend of Subscriber” price.

Yoruba Andabo
¡Rumba en la Habana!
October 25 & 26 @ 8 pm
McPherson Playhouse
Live music
Intense, passionate, authentic Cuban folkloric dance direct from
Havana.

Albert Ballet & Victoria Symphony
Nutcracker
November 30 & December 1 @ 7:30 pm
December 1 &  2 @ 2 pm
Royal Theatre
Wondrous and magical. A family tradition. 

SPRING SEASON
Royal Winnipeg Ballet
The Sleeping Beauty
March 4 & 5 @ 8 pm
Royal Theatre
Canada’s most successful touring ballet company.

Les Ballets Jazz de Montréal
MAPA & Les Chambres des Jacques
March 14 & 15 @ 8 pm
Royal Theatre
Two new works from one of Canada’s most dynamic companies.

Rubberbandance Group
Elastic Perspectives
April 4 & 5 @ 8 pm
McPherson Playhouse
Hip hop meets ballet in a extraordinary fusion of poise and posture.

Compagnie Marie Chouinard 
bODY_rEMIX/gOLDBERG_vARIATIONS
April 29 @ 8 pm ONE NIGHT ONLY!
Royal Theatre
Not suitable for children
Wild and imaginative.

Youth Pass
Dance Victoria is now accepting registrations for our very
popular Free Youth Pass. Students registered in grades 8 to
12 can sign up online at DanceVictoria.com now through
October 15 and again, January 2 through February 10, 2008.
We’ll send you a Youth Pass that entitles you to purchase up
to two rush seats for most of our presentations for $10 each.
There are lots of other benefits too — just visit our website to
learn more.


