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Goh Ballet (Vancouver) 
+ The Victoria Symphony

The Nutcracker
ROYAL THEATRE

November 26 + 27 • 7:30 pm
November 27 + 28 • 2:00 pm

Running Time: 2 hours including intermission

PRESENTING SPONSOR

SEASON SPONSOR
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FOOTNOTES2

Since first opening its doors in 1978, Vancouver’s Goh Ballet Academy has established itself as
one of Canada’s premier training institutions for classical ballet. Each year students from as far
away as England, Germany, Switzerland, Czech Republic, Peru, Brazil, Mexico, the U.S., Japan,
Taiwan and China come to study ballet with the Academy.

Chinese principal dancers Choo Chiat Goh and Lin Yee Goh are the founders of the school,
and their daughter, Chan Hon Goh, a former principal dancer with The National Ballet of
Canada, is the company’s Director. Both Choo Chiat and Lin Yee had extensive training with the
Beijing Dance Academy (Choo Chait also trained with London Festival Ballet) and each had
twenty-year dancing careers in China before emigrating to Canada. In 1979, after opening the
school, Choo Chiat established a youth performing company that has performed extensively
with other companies throughout Asia and the U.S. Annually students enter international com-
petitions in Europe, Asia, and the U.S., consistently finishing in the top three categories.

In 2004, a young dancer by the name of Alex Wong won first place at the very prestigious Prix
de Lausanne. Wong studied at the Goh Ballet Aacdemy and was recently featured on the televi-
sion show So You Think You Can Dance, favoured by many to win until an injury forced him off
the show early in the season.

How Long Does it Take to Make a Nutcracker?

Artistic Director, Choo Chiat Goh, long had a dream of producing a full-length version of The
Nutcracker. In 2006, he began work in earnest. Using the strong contacts the Goh family still has
in China, the decision was taken to have all the sets and costumes constructed there and
shipped to Canada. While Director Chan Hon Goh admits the move meant significant savings
(the production costs still came in at over $750,000), she also acknowledges “What we saved
financially didn’t compensate for the fact that we had many international teleconferences with
the designers and crafts people in the middle of the night because of the time difference.” The
result, however, led the Vancouver Sun to say, “The Nutcracker has the kinds of sets and amazing
costumes you’d expect to see in a touring Broadway show.” 

To choreograph the work, the Gohs turned to Anna-Marie Holmes (bio attached), who is rec-
ognized as one of the leading “re-stagers” of romantic and classical ballets of the 19th century. As
a result, this version is infused with traditional elements, but also packed with surprises that
include professional magician Damien Carriere in the role of Drosselmeyer, a professional ball-
room dance couple who grace the first act party scene, and more.

And of course, the stage is filled with kids in various roles. This year, ballet teacher Wendy
Vernon, assisted by Dance Victoria’s own Elise Wren, taught the 74 local children their parts for
two and a half months prior to the performance.  

This is a big, sprawling Nutcracker with plenty of surprises, great dancing, tricks and magic.
And of course, it’s all accompanied by our own Victoria Symphony. FN

Who is the Goh Ballet?

Dance Victoria is a non-profit charitable
organization dedicated to dance presentation
and education. Our Mission: To enhance the
appreciation of dance in the Capital Region by
presenting and developing excellent profes-
sional dance and engaging the community.

Dance Victoria is governed by a Board of
Directors that includes:

President Colleen Gibson

Vice President Dr. Jennifer Charlesworth

Secretary Jane Tice

Treasurer Valerie Clarke

Directors: Joan Athey
Kathy Lang
Carlos MacDonald
Helen McAllister
Jean McRae
Deborah Wakeham

Staff:

Producer Stephen White

Development Tony Cheong
Manager

Administrator Bill Hamar

Community Elise Wren
Relations 
Manager

Production George Scott
Manager

If you’d like to volunteer for Dance Victoria,
call 250-595-1829.
Office Location: Suite 111 – 2750 Quadra
Street, 10 am to 4 pm daily

Footnotes is written by Stephen White
(unless otherwise noted) and proofed by
Robert Moyes.
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Meet Anna-Marie Holmes, 
Nutcracker Choreographer

Born in Mission BC, Anna-Marie Holmes completed her early ballet
training in Vancouver before continuing at the Royal Academy of
Dance in London where she was invited to attend the Kirov School in
St. Petersburg, Russia (the school’s first North American student).
Her dancing career included a period with the Royal Winnipeg Ballet.
In the 1990s Holmes worked with the Boston Ballet and became its
Artistic Director from 1997–2000. She is credited with developing
Boston Ballet to a level where it has become one of the leading com-
panies in the world. But it is Holmes’ talent for restaging Russian
classical ballets that has distinguished her as a professional, having
worked in 30 cities on five continents. She is currently the head of the
ballet program at the renowned Jacob’s Pillow (Berkshire, Massachu-
setts) dance festival. 

Holmes was given two months to develop this version of The Nut-
cracker for The Goh Ballet in 2009 and returned to tweak the
production this summer for its tour to Victoria. Having never before
staged a ballet on Canada’s west coast she looked upon the experi-
ence as an opportunity to give something back to her home province.

Guest Artists

Karel Cruz, Principal Dancer, Pacific Northwest Ballet. Those of you
that saw Pacific Northwest Ballet’s performance at the Royal Theatre
in October will remember the long-limbed Cruz from the Tchaikovsky
Pas de Deux. Cruz was born in Cuba and trained at Cuba’s Escuela
Nacional des Artes. He joined Ballet Nacional de Cuba in 1996 and left
in 1998 to join Ballet Clasico de Camara in Venezuela. From 1999 to
2000, he danced with Teatro Teresa Carreno, also in Venezuela. He
joined PNB in 2002 as a member of the corps de ballet and was pro-
moted to a soloist in 2007 and principal in 2009.

Mara Vinson was born in Redondo Beach, California and first started
taking ballet classes as a young girl to correct a hip problem. She later
studied at the Kirov Academy in New York for two years, transferring
to the school at Pacific Northwest Ballet to complete her training. She
joined the company in 1999 and was promoted to soloist in 2004 and
principal in 2007. In 2008, Dance Magazine identified Mara as one of
“25 to Watch”. She left PNB in June 2010 to pursue opportunities as an
independent artist.

In this version of The Nutcracker, Clara and Fritz’s kindly, mysterious
uncle Drosselmeyer is played by a magician.

Damien Carriere is an international award-winning Canadian magi-
cian, illusionist and actor who has performed around the world from
North America to The Great Wall of China! Carriere was born in the
small town of Oliver, BC. His interest in magic began at the age of
three when his dad showed him three simple magic tricks. 

Carriere graduated with distinction from the Victoria Motion Pic-
ture School Acting Program in 2002. He has since acted in
commercials, movies, television shows and plays. He specializes in
comedy magic, grand illusion and close-up magic. He has taught
magic to theatre groups, schools, communities, clubs, companies
and private individuals.

Nutcracker Kids
Each year, the community generously supports our Nutcracker
Kids campaign so that under-privileged children can join us for
the opening night performance. Dance Victoria matches every
50 donation providing two tickets to Big Brothers/Big Sisters,
who in turn find the kids. In 2009, more than 140 tickets were
offered through this program. After the performance, the
children are invited on-stage where they meet some of the
dancers and get a closer look at the sets and props that combine
with the dances to make magic. If you’d like to help a boy or girl
experience their first live performance, please contact Dance Vic-
toria’s Development Manager, Tony Cheong at 250-595-1829 or
development@dancevictoria.com

The Nutcracker Ensemble

This year, a record 74 local children are involved in The Nutcracker.
They include children from Allegro Performing Arts Academy, Boston
Dance Collective, Carlson’s School of Dance, Centrepointe Ballet
School, Dance Unlimited, Dansko Studios, Danzac (Zac, Mexico),
Karen Clark Dance Studio, Island Dance Studio, Pacific Dance Centre,
Sooke Dance Studio, Stages Performing Arts School, Victoria School of
Contemporary Dance, Wendy Steen Mitchell School of Dance, West-
coast Academy of Performing Arts and Whitespace Dance.

Local Ballet Mistress Wendy Vernon

This year, assisted by Dance Victoria’s own Elise Wren, Wendy Vernon
spent two months in the studio training our local Nutcracker Ensemble

A Victoria BC native, Vernon began dance as a child training
extensively with Vivian Briggs. As a young adult, Vernon performed
many times with Bastion Theatre as a professional actress, dancer
and singer. She eventually began teaching and became a member of
the Royal Academy of Dance.  Following her marriage to musician
Timothy Vernon she moved to Ontario where, over time, she estab-
lished four different dance studios. 

In 1990 the Vernon family returned to Victoria and Wendy
returned to the classroom to study arts administration at the Banff
Centre for Management, Camosun College, and the Justice Institute
of BC.  She also returned to the studio teaching at Pacific Dance Cen-
tre. Vernon also established a small home-based business:
Gossamer, which does costume construction and design.

Vernon has served on many arts boards. Her most recent activities
include teaching at Pacific Dance Centre and  Festival Coordinator for
the Victoria DanceWorks Society. FN

Nutcracker Story Time
At this time of year, instead of our usual Pre-Show Chat, we invite
local story-teller Jim Leard to tell the story of The Nutcracker in the
lobby 45 minutes prior to the performance. Leard is an
experienced professional with a flair for the dramatic. He always
has a twinkle in his eye and a quick smile (some say smirk). Kids
(and adults) love his storytelling and they tell us they get a lot
more out of the production having listened to the story first.
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Dance Days
January 28 through February 6, 2011

When Elise Wren, our Community Relations Manager, hasn’t been
busy in the studio assisting Ballet Mistress Wendy Vernon with Nut-
cracker rehearsals, or talking to rental clients about booking studio
space at Dance Victoria Studios, she has been polling our many col-
leagues in the dance community to develop programs for Dance Days
2011. Dance Days will once again include plenty of free classes in a
wide range of dance genres, some open rehearsals where you can
peek behind the scenes and see dance in the making, a public forum
and some very special performances at the Metro Studio.

Dance Days is when a number of Dance Victoria’s projects converge.
For example, on Sunday, January 30 at 7:30 pm, subscribers are invited to
see The LOLA Projects and a new work by Vancouver choreographer Joe
Laughlin created for the Victoria-based dance collective CoMOTION.

Last spring DV invited local dancer/choreographers to submit a
proposal for a work they wanted to develop. Choreographer Wen Wei
Wang reviewed the submissions and selected three that he would
mentor over the next six months. The three local artists selected are
Constance Cooke, Lori Hamar and Leah Wickes. On January 30 they
will perform the work they created under the mentorship of Wang.

That same evening, CoMOTION will premiere their new 20
minute work choreographed by Joe Laughlin. 

“It’s a pretty exciting night,” says Dance Victoria Producer Stephen
White. “Last year we were adding chairs at the last minute as we filled
the house to capacity. And there was a lot of buzz in the room.”

Look for more details about Dance Days in our January newsletter
and online at wwwDanceVictoria.com in early January.

Dance Victoria Studios 
For the month of September, all four of us at the office, Elise, Tony,
Bill and I thought our heads were going to pop off. Not only were we in
high gear for the beginning of the season (which comes with its own
stresses and challenges) but we were now managing a busy new busi-
ness — a studio rental business. As much as we had planned and
prepared, it’s like anything really, you don’t know what it’s going to be
like until you’re in it.

The most challenging thing, aside from not having a “rental form”
or any rental policies to speak of when we started, was adjusting to a
whole new routine… laying dance floor, moving tables and chairs,
checking washrooms, establishing a lost and found (you wouldn’t
believe how much stuff kids leave in the building) and cleaning up
messes. Suddenly our job has physical demands — and each of us
had to re-adjust our desk time.

But now, I think we all appreciate the physical demands. Elise and
I have got a lot better at laying dance floor (there is some technique
involved) and we’re lucky to have a great group of long term renters
who were patient and helpful.

The funniest moment for me happened one day in our office. Elise
had been on the phone for some time with someone enquiring about
a special event rental. Tony, Bill and I all had our noses to our com-
puter screens, when suddenly we heard Elise ask the person on the
other end of the phone “Well, just how big is your haggis?”

Victoria 
Creative Doll Fashions

5th Annual Show and Sale
Clothes for American Girl Dolls

Saturday, Dec 4th, 2010 
10 AM to 4 PM

Information 250-381-2722
www.VictoriaCreativeDollFashions.com

Oak Bay Public Library
1422 Monterey Ave

Chrystal Dance Scholarship
In January 2010, Dance Victoria will be inviting applications for its
first Chrystal Dance Scholarship — an 11,500 award for an emerg-
ing dancer from western Canada to continue his or her studies in
an institution outside Canada. The scholarship is also available to
mid-career dance artists who have a developed a program of
“directed studies” that will take them out of the country to work
with other dance artists, companies, mentors or to research first-
hand a genre of dance like West African, or American Jazz. This
award has been created from a bequest to Dance Victoria by Dr.
Betty “Chrystal” Kleiman. The details are currently on the website
and the application will be available for download in January 2011. 
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Mayfair Shopping Centre has been a sponsor of Dance Victoria since
2000. The centre is proud to sponsor this annual classic The Nut-
cracker. Mayfair, as does Dance Victoria, believes that through
presenting excellent professional dance, they help to support the
appreciation of dance in our community.

The Centre plays a very active role in the life of Victorians through
support of many non-profit groups and organizations and helps to
bring our community together through hosting a variety of commu-
nity events. On a weekly basis, Mayfair offers Mom and You Kids Club
Monday mornings and Shop ‘n Stroll™ on Wednesday mornings. Pop-
ular special events that Mayfair has presented for families to enjoy
have included the Mayfair Summer Market, Drive-In Movies, free
photos with Santa at Christmas time and Skate Under the Stars
rooftop skating rink.  

In addition to sponsoring Dance Victoria’s presentation of The
Nutcracker, the centre is proud to support the Cops for Cancer Tour
de Rock, the Gorge Vale Community Centre with their annual Hal-
lowe’en event, the BC - SPCA Victoria with their Pet Photos with Santa
“Paws & Claus” and TLC The Land Conservancy of British Columbia.
TLC has protected over 100,000 acres of sensitive and threatened
lands around BC, involving more than 200 projects and properties
including Abkhazi Garden and Craigflower National Historic Site. 

Mayfair Shopping Centre, owned by Ivanhoe Cambridge, is Van-
couver Island’s leading fashion-focused shopping centre. With
406,000 square feet and 130 stores anchored by the Bay and Toys ‘R’
Us, the Centre’s blend of national and regional retailers, including a
number of retailers exclusive to Vancouver Island, combined with a
vast array of shopper friendly services and a warm and inviting shop-
ping environment, offers shoppers a destination unparalleled in
Victoria.

SPOTLIGHT ON MAYFAIR SHOPPING CENTRE

    

www.VancouverCityDanceTheatre.com
Vancouver’s Newest Ballet Company

A spectacular multi-media ballet set in the 
surreal world of Salvador Dali.
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Photo: Sonia Rodriguez, Principal Dancer, The National Ballet of Canada - Cylla van Tiedemann
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It happened again, on a weekend in
mid-October. I was in Vancouver to
see a new work by dancers Tiffany
Tregarthen and David Raymond.
They have a small company they call
Out Innerspace Dance Theatre and
they’re a bit of a hot item right now.
They’re young, talented and smart
which is why there has been interest
across the country over the past year
or two.

This new work, entitled Vessel,
had been in development for some

time. Last January, I invited Tiffany and David to show an excerpt of
the work to a group of dance presenters who had come to Victoria to
see Toronto Dance Theatre in residence. At that time they showed a
duet and afterwards some film projections that they were intending
to integrate in the final piece. After showing the work they spoke
about what we’d seen and they were very articulate. They clearly had
big ideas and big passion.

In subsequent conversations with my dance presenter, Out Inner-
space was mentioned  frequently. Needless to say, I was excited to see
the work. And, as it turns out, my excitement wasn’t unfounded. 

Although not totally satisfying for me as a “dance work” the piece
contained some rich, fresh movement. In all, there were five dancers,
dressed in very neutral colours. The stage floor and half of the back wall
was white. From time to time the film images we’d seen in Victoria
would slowly sweep across the floor and up the wall, completely trans-
forming the barren white space. These images were like close-ups of
splotches of water, or soap bubbles popping, dividing and growing.

And the movement had many surprises. The company began
seated on the floor, close together in one upstage corner of the play-
ing area — their backs to the audience. They rocked back and forth,
moving downstage and spreading out, tipping sideways and eventu-
ally standing. Over the life of the piece they would sometimes work in
unison, some times in counterpoint. The “music” was actually a gen-
tle, organic soundscape — with traces of noise in one speaker,
washed away by a new cascading motif.

There were some challenges. The piece had a natural ending that
was a good ten minutes before the end the creators chose. The mate-
rial in this last ten minutes was not as rich as the earlier — but
regardless, there were two moments for me when the dancers disap-
peared inside the work. I was no longer conscious of them as

individuals — they became dancing bodies, they were the expression
of what they intended.

What I recognized in this work and what I have been seeing in other
work by choreographers like Wen Wei Wang, Joe Laughlin, even Crystal
Pite and young creators like Josh Martin and Amber Funk is a new West
Coast sensibility. It’s exciting — this magnificent place that we live in
permeates the work in subtle ways. These movements that Tiff and
David developed come from the ocean shore, from water, from the for-
est, reminiscent of how people, clams, deer herd or form communities.
There isn’t any big city angst in these works — they are more personal,
driven by the big questions reflected in nature. As I watched this new
work I thought to myself, “I’m so lucky to be living at this precise
moment when something truly striking and original is happening in
dance right here on the west coast.” Not bad for a night out. FN

DANCE SEEN
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Dance Victoria is very pleased to welcome a number of 
returning sponsors to our 2010/11 season as well as a 

couple of brand new companies:

SEASON SPONSOR Derma Spa

DANCE DAYS Yam Magazine

PRESIDENT’S CIRCLE Chintz & Co.

DANCE FUTURES
 RESIDENCY PROGRAM Jawl & Bundon, Barristers & Solicitors

 PROMENTORING D’Ambrosio

 YOUTH PASS Il Terrazzo Ristorante

 NEWSLETTER Fastrac Mail Service

TORONTO DANCE THEATRE Smart Dolphins

GOH BALLET‘S NUTCRACKER Mayfair Shopping Centre

NUTCRACKER LOCAL ENSEMBLE Toes ‘N’ Taps Dance Shoppe

MEDIA Times Colonist
CFAX 1070/KOOL FM

ACCOMMODATION Hotel Grand Pacific

TRANSPORTATION Helijet Airways International

VENUE AND BOX OFFICE Royal & McPherson Theatres Society

PUBLIC SECTOR Department of Canadian Heritage
Canada Council for the Arts
BC Arts Council
CRD Arts Development
2010 Legacies Now

FOUNDATION FUNDING The Hamber Foundation

By now many of you will have received a letter and brochure from us inviting you to support our Dance Futures community programs. We
hope you’ll take the time to consider all we are doing in our community to strengthen Victoria as a dance creation centre.  If you have any
questions about our programs or you’d like us to consider an idea that you’d like to support, please don’t hesitate to call Tony at 250-595-1829. 

Donor Campaign
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Volunteers
Dance Victoria is in need of some volunteers to help us out (most
often during the day) with program and letter stuffing, or assist-
ing as an ambassador at our Dance Days event in late January,
early February, 2011. You’ll find we are a friendly group and can
offer some terrific perks in exchange for volunteer commitments.
If you have some time you can offer, please contact Elise Wren at
250-595-1829 or community@dancevictoria.com 

Our First Rehearsal 

Wednesday, August 25, 2010, 05:42 PM • Posted by Leah Wickes

I just completed my first 3 hr rehearsal with Wen Wei…
It was a bit surreal, I have to admit. Having seen and admired his

work and performance for many years, even the chance to meet and
speak with him is a reward… let alone, DANCE for him! Talk about
being nervous! 

Anyway, once I told him I was nervous and he told me not to be (!)
we settled into a conversation about the solo. He expressed that ini-
tially when he read my proposal and watched my video material, he
really liked the material and how I had structured the group in space.
We talked a lot about the concept of the piece and how even though it
is inspired by birds, it can be seen as something universal. Death,
dying, struggle — all of which humans deal with on a daily basis. I
questioned whether it seemed too dark to create a whole solo on this
and he reassured me — it’s life!

Once I showed him the 6 minutes section that I had been working
on, he “extracted” the single, most interesting idea and began to build.
He expressed to me that as a soloist, you must find the minute articula-
tion in your body. We compared the process of building a group vs. solo
work and I came to the realization that as a soloist it really is all about
what your body can do. Instead of patterning, partnering, etc, you
really have to focus on the intention, emotion, and expression in your
own body. I soon discovered that I had tried to cover so many different
ideas in 6 minutes and that I needed to zoom in on one concept. This is
where I actually began to live within my dance. We used improvisation
to facilitate the movement—I would explore a concept while he
watched, then he would provide feedback about what he found inter-
esting. He would demonstrate ways that I could take the movement
further and I began to develop my own movement language. We spoke
about the fact that everyone has their own unique movement quality —
that no two people walk, talk, gesture in the exact same way. He
encouraged me to build on my own unique way of moving — and to
give the concepts my own unique perspective. At one point he said —
take the dying swan and recreate it! HA! 

One thing I noticed he spoke a lot about was the entire production
(lighting, staging, music, costume, sound, etc.) of the piece. It was
interesting to me that we were talking about all those things so soon.
In the past, I have left those elements until the end of the creative

process. However, Wen Wei explained — you have to begin painting
the entire picture right from the start. We agreed that we have seen
magnificent works in a studio setting, yet once on stage, the picture
didn’t translate. It only makes sense that if those elements are
addressed and integrated early on in the process, the whole piece will
feel and read to the audience as a cohesive work. 

A moment I really liked today was when we ran the section we had
been working on with music. Using the music wasn’t about dancing
to the rhythm or the feeling of the song, instead we used it as a timing
tool. When you are working with improvisation it can be challenging
to have a sense of timing. We decided that this section would be 3
minutes long, so Wen Wei scanned through his iPod to find a song
that was 3 minutes. He pressed play and I began to dance. Before I
knew it, the music had finished. I looked at him with surprise and
asked if that had really been 3 minutes and he blurted out — that’s
how you know you’re really dancing, when it goes by so fast and 3
minute feels like one minute! The exciting thing to me as a performer
is that I hadn’t even moved my feet in space, yet my whole body and
mind had been so invested in the movement/concept that there were
so many possibilities that I was able to explore. 

I really appreciated Wen Wei’s insight today. Incredibly humble,
he let me know — we are always growing and learning as artists. 

I can only imagine what inspiring tid-bits of information will come
my way tomorrow! FN

THE LOLA PROJECTS UPDATE
Before Leah Wickes began working with her mentor, Wen Wei Wang, as part of Dance Victoria’s LOLA Projects, we asked her to “blog” about her
experience. Here’s what she wrote about her first experience. More of Leah’s blog is posted on our website at DanceVictoria.com.

Saturday, November 30, was Nancy Kwan Day in Victoria and the
Victoria Chinatown Lioness Club arranged for Nancy Kwan to
attend the Canadian premiere of To Whom it May Concern: Ka
Shen’s Journey, a documentary on her life.  The film follows Kwan’s
life, from young Eurasian girl in Hong Kong, through the death of
a child to a personal journey in Angkor Wat. Kwan’s role in The
World of Suzie Wong helped lead to the acceptance of actors of
Asian descent in major Hollywood film roles. She followed up
with the Rogers and Hammerstein musical film, Flower Drum
Song, as well as over 50 other films. In honour of Kwan’s visit, the
Lioness’ donated 1000 to each of five organizations closely
related to Nancy Kwan and Suzie Wong. Nancy Kwan was
accepted into the Royal Ballet in London and subsequently
earned her ballet teaching certificate and due to her love of
dance, the Lioness’ donated 1000 to Dance Victoria to support
our Dance Futures Program.

Thank you Victoria 
Chinatown Lioness Club!
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Vancouver City Dance Theatre’s
Dali Universe
Friday, Dece  mber 17 • 7:30 pm • Royal Theatre

Some of you may remember Roberta Baseggio
from the short time she and her husband Enrico
Sorrentino lived in Victoria (2008-10). Baseggio
appeared in Ballet Victoria’s Cinderella (2008)
and was (in my opinion) the most beautiful ugly
stepmother I’ve ever seen. Her Italian/dancer
pedigree — upright posture, ballet line and
extension — shone through.

While they were here, I had a few conversa-
tions with Baseggio about her audacious
intention to start a dance company — a com-
pany with classical roots but that used
innovative design elements. Audacious
because who in their right mind would dream
of taking on all the challenges of starting a
dance company in this day and age.

The original idea was to make Victoria the
home base for the company, but right from the
beginning Baseggio had her sights on Vancou-
ver as the performance home for the company.

This past summer, the talk about Vancou-

ver City Dance Theatre started to build. Baseg-
gio and Sorrentino were off to Vancouver.
Local dancers Kimberly Tuson and Jung-ah
Chung had been contracted. Stories about this
new work, The Dali Universe started popping
up in Vancouver media and then sure enough,
the show premiered at the Vancouver Play-
house in late September.

Now the company is coming to Victoria for
one night at the Royal Theatre. The Vancouver
marketing company handling promotions for
the work says: 

“The Dali Universe features original chore-
ography by Artistic Director, Roberta Baseggio
and includes National Ballet of Canada princi-
pal dancers Sonia Rodriguez and Piotr
Stanczyk. The set is designed by Italo Grassi,
with lighting designs by Itai Erdal. The show’s
costumes are by Italian fashion designer
Carmela Lacerenza.” FN

COMING UP
Dance Victoria’s
Spring Season
Please note: Single tickets are now
on sale for all performances except
for Alvin Ailey American Dance
Theater. Ailey single tickets will be
available December 1.

Les Grands Ballets
Canadiens de Montréal
Four Seasons + Cantata
Royal Theatre
January  + ,  • : pm
Vivaldi’s classic plus Cantata, a work
with four opera singers from southern
Italy that oozes sensuality.

Toronto Dance Theatre
Pteros Tactics
McPherson Playhouse
February  + ,  • : pm
Choreographer Christopher House at
his most light and playful. Ten
dynamic dancers caught in the
moment of desire.

Alvin Ailey®
American Dance Theater
Mixed Program
Royal Theatre (TWO NIGHTS ONLY!)
March  + ,  • : pm
The world’s most popular modern
dance company in a performance of
muscular, dynamic short works.

Royal Winnipeg Ballet
Wonderland
Royal Theatre
Mar , Apr  + ,  • : pm
An Alice like you’ve never seen before. A
bold reimagining of the fairytale classic. 

More info at DanceVictoria.com


