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Les Grands Ballets Canadiens 
de Montréal

Vivaldi’s Four Seasons
+ Cantata
ROYAL THEATRE

January 28 + 29 • 7:30 pm
Running Time: 1 hour 45 minutes

__________

Dance Days 
85 EVENTS – ALL OVER TOWN

January 28 – February 6
__________

Toronto Dance Theatre

Pteros Tactics: 
The Instant of Desire

MCPHERSON PLAYHOUSE

February 25 + 26 • 7:30 pm
Running Time: 1 hour
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FOOTNOTES2

Les Grands Ballets Canadiens program in Victoria includes two pieces, each about 45 to 50 min-
utes in length. Both are works created by Italian Mauro Bigonzetti, resident choreographer for
Italy’s Aterballeto. The first, named after and performed to Antonio Vivaldi’s Four Seasons, was
created specifically for LGB in 2007. The second, Cantata, was originally choreographed for a
Lisbon ballet company in 2001 and was acquired by LGB to complement Seasons. Taken as a
whole, the company calls the evening “The Italian Program” because the music and choreogra-
phy are, of course, very Italian. 

Four Seasons

Composer Antonio Vivaldi (known as the Red Priest because he was a priest with red hair) wrote
Four Seasons in 1723. A few years earlier (1717 or 1718) he had been engaged as the Maestro di
Cappella in the court of the ruling Prince of Mantua — a city-state in North Central Italy. Sur-
rounded by three lakes, the town with its wide plazas and stately architecture was then and still
is an important agricultural region. In the last century it has also become a tourist destination. 

It is said that Vivaldi was first inspired to compose Seasons by the bucolic fields, hills and
wooded areas just outside the town. When the score was published in 1725 it was considered a
revolution in conception for the way it represented sounds from nature — flowing creeks, song-
birds, buzzing mosquitoes, gathering storms. 

Structurally, each season is in itself a concerto (a musical composition that involves a dra-
matic interaction between a featured soloist and the orchestra) divided into three movements.
Each starts and ends with a quicker movement, separated by a slow movement between. Of the

Waxing & Waning

Dance Victoria is a non-profit charitable
organization dedicated to dance presentation
and education. Our Mission: To enhance the
appreciation of dance in the Capital Region by
presenting and developing excellent profes-
sional dance and engaging the community.

Dance Victoria is governed by a Board of
Directors that includes:

President Colleen Gibson

Vice President Dr. Jennifer Charlesworth

Secretary Jane Tice

Treasurer Valerie Clarke

Directors: Joan Athey

Carlos MacDonald

Helen McAllister

Jean McRae

Staff:

Producer Stephen White

Development Tony Cheong
Manager

Administrator Bill Hamar

Community Elise Wren
Relations 
Manager

Production George Scott
Manager

If you’d like to volunteer for Dance Victoria,
call 250-595-1829.
Office Location: Suite 111 – 2750 Quadra
Street, 10 am to 4 pm daily
Mailing Address: 2236 Hampshire Tce.,
Victoria, BC  V8S 3G9

Footnotes is written by Stephen White
(unless otherwise noted) and proofed by
Robert Moyes.
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FOOTNOTES 3

four concerti, three are original. Only Spring borrows from one of
Vivaldi’s earlier compositions, an opera entitled Il Giustino.

Vivaldi was hugely influential during his lifetime. He was, for
example, the first musician to use the violin as a solo instrument. Pre-
viously it had been considered an ensemble instrument. And he was
prolific, writing many concerti, sacred choral works, and over 40
operas. His compositions are quintessentially Baroque in character
with wide leaps from one register to another, dramatic contrast of
loud and soft sections, rapidly executed scales and full ensembles
thundering after quiet solos. In the original composition, Vivaldi
wrote extensive notes in the margins of the score and inserted a son-
net before each section of music because standard music notation
could not contain the technique he wanted the musicians to employ
to achieve the sounds and textures of the composition.

Vivaldi outlived his fame. His music had been very popular in his
mid-life but in the last decade he was considered out of fashion, and
tragically he died a pauper. His music disappeared until the 1950s
when a televised concert brought Four Seasons to the attention of a
wide public.

Mauro Bigonzetti admits to being intimidated when he was first
asked to choreograph to this iconic work. It has been interpreted by
many dance artists before him. Interestingly, his choreography, while
a response to Vivaldi’s score, makes no attempt to interpret the music
on a deeper level. It’s simply a beautiful dance. Some readers may
recall the version of Four Seasons that James Kudelka created for The
National Ballet of Canada (Royal Theatre, September 2003) whereby
the music was a metaphor for the four seasons of life. Bigonzetti
instead uses Vivaldi’s composition as a touchstone for creating
shapes and interesting partner work. It’s at times funny, or touching,
but interpretation is very much left up to the spectator.

Cantata

Cantata was originally created for Ballet Gulbenkian (Lisbon, Portu-
gal). With its visceral, passionate, gestural language, Cantata was
developed to evoke the rugged beauty of the Mediterranean coastline
and was inspired by the vivid colours of Southern Italy. The dance
explores the multiple facets of relations between men and women,
from seduction to passion and from quarrels to jealousy. Cantata
pays homage to Italian culture and to its folk songs from the 18th and
19th century. It incorporates folk dances as well — like the pizziche of
Salento — a dance related to the traditional Tarantella. The Tarantella
itself originated in the same region and is characterized by its rapid
6/8 metre with an increasing tempo. It was thought to cure the bite of
a tarantula.

Adding texture and heart to this work are the deep husky voices,
accordion, castanets and tambourines of Gruppo Musicale Assurd,
four vocalists from southern Italy who mingle on stage with 10 pairs of
dancers throughout the piece.

Together, the two works show the range of the company’s abilities.
The cooler, clean aesthetic of Seasons contrasts with the earthy sensu-
ality of Cantata. With music from different centuries, from the
Baroque Court on one hand and the Neapolitan people on the other,
Bigonzetti offers a glimpse into the Italian soul — refinement and
passion. FN

Dance Salon
facilitated by Dr. Allana Lindgren

Sunday, February  • : pm – :
Studio  , Dance Victoria Studios ( Quadra Street)
Open to the public • FREE

Opportunity in Adversity – Making a Life in Dance in 2011
Dance Historian Dr. Allana Lindgren’s lively and insightful salon-
style conversations about dance have become a
much-anticipated event for the dance lover who wants to gain a
deeper understanding of the dance process. In this session Lind-
gren and a number of Victoria-based dance artists will discuss
creating dance in Victoria in the 21st century. What are the
pressures and how do these impact on the dancer’s practice?

Please phone 250-595-1829 for more information and to
reserve.

Free beverages and pastries.

Chrystal Community Awards
and Dance Days Celebration
Saturday February  •  pm
Dance Victoria Studios ( Quadra Street)
Open to the public • FREE

2nd Annual Chrystal Community Dance Awards Reception,
where we honour a leader in the local dance community as well
as celebrate the dance community coming together for Dance
Days. This year, Robert Milne is the recipient of the 2011 Chrystal
Community Award.

Free catered reception, cash bar.

Pre-Show Chats
Theatre Lobby • : pm
FREE to ticket holders
Join us in the lobby 45 minutes before the performance begins to
meet a member of the company who will talk about the
experience of creating the work you’ll see on the evening’s
program. These informal conversations always provide time for
your questions and are sure to enhance your experience of the
evening.
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Dance Victoria Studios is a busy place. Below are just a few of the on-
going activities. Go to www.DanceVictoria.com and click on “Studio
& Classes” to get contact information for all our resident companies.

Boston Dance Collective

Boston Dance Collective, offering a range of classes in Tap, Jazz, Hip
Hop, Ballet and more, is excited to kick off 2011 with our “Evening of
Dance” February 5th at 5:30 at Dance Victoria Studios.  Performances
by Senior classes will be highlighted. Admission is free.  

Elev8

Elev8 Youth Dance project (a youth dance company whose advanced
members work with dance artists from Dance Victoria’s presentation
series and other choreographers under the direction of Kathy Lang).
PLEASE NOTE: All Elev8 Master Classes are open to local dancers
wishing to participate. Go to www.elev8danceproject.ca for more
information. 

Highlights
• Saturday, Jan 29: 10:30 am-noon. Master Class with Pierre La

Pointe (Les Grands Ballets) Pacific Dance Centre
• Sunday, Jan 30: 1-2 pm. Watch an open rehearsal at Dance Vic-

toria Studios – Open to the public
• Saturday, Feb 26: 10:30-noon. Master Class with Rosemary

James (Toronto Dance Theatre) Pacific Dance Centre

Shan-e Punjab

Shan-e Punjab Dance, Performing Arts and Heritage School has
many plans for 2011 that include: hosting a Teachers Dance Work-
shop teaching techniques in Bhangra dance such as Jhindua,
Jhoomar, and Dhamaal; an annual youth cultural showcase celebrat-
ing Visakhi (Sikh New Year — end of April); and developing a first
children’s book. The school will celebrate 14 years this year.

Wanda Kivitt Classic Ballroom

Wanda Kivitt Classic Ballroom offers (and is available for) Ballroom
and Latin Dance Lessons (Private and Semi-Private), Group Classes,
and Workshops. Kivitt hosts monthly Social Dances at Dance Victo-
ria Studios.

Kivitt herself will be attending the SnowBall Classic DanceSport
Competition in Vancouver, February 4-6, coaching several couples
who are competing at various levels. This year’s event features the
International DanceSport Federation’ s World Cup Standard Com-
petition.

Dance Victoria Studios (2750 Quadra Street)

For booking enquires: Elise Wren at 250-595-1829 or
community@dancevictoria.com  FN

Dance Victoria Studios is home to:
• Dance Victoria’s The LOLA Projects
• Elev8 Youth Dance Project
• Boston Dance Collective
• Media Net
• Alma de Espana Flamenco Dance
• Patterson Health and Fitness
• Red Hot Swing
• Sabor Asi Dance Company
• Saltwater Theatre Productions
• Shan-e Punjab
• Wanda Kivitt Classic Ballroom
• Zumba Fitness

Developing Stories 
By Tony Cheong, Development Manager

Because of you!

Thank you to our generous supporters who have donated to
Dance Futures, Nutcracker Kids and our Endowment. Here’s
what you have helped us accomplish since September 2010:

• 150 Big Brothers/Big Sisters of Victoria were invited to watch
the opening night performance of the Nutcracker and enjoy
a backstage tour where the kids met the dancers;

• 314 hours of free studio time for our LOLA Projects, Resi-
dency and Pro-Mentoring Program. The recipients include
Ballet BC and local dancers Leah Wickes, Connie Cooke,
Lori Hamar, Lisa Milloy, coMOTION, and elev8. Choreogra-
phers Wen Wei Wang and Joe Laughlin were also brought to
Victoria to work with our local dancers.

• Along with a bursary for Stages Performing Arts School, you
funded a year of ballet training for a young girl from Big
Brothers/Big Sisters. 

Our Annual Donor Campaign is well under way. Should you
wish to contribute to Dance Futures, go online at www.Dance-
Victoria.com or call Tony at 250-595-1829. We truly appreciate
your generosity. THANK YOU! FN
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http://www.DanceVictoria.com
http://www.elev8danceproject.ca
mailto:community@dancevictoria.com
http://www.Victoria.com


10 days of FREE classes, open rehearsals,

workshops and demonstrations all over

the city.

This year there are more than 85 events.

Our complete schedule is at

DanceVictoria.com

January 28 through

February 6 2011

DanceVictoria.com

MAKE YOUR MOVE

FREE Performance

Sunday, January 30 • 7:30 pm

Metro Studio (Quadra at Johnson)

New Work – 

Dance Victoria’s The LOLA Projects

Local choreographers Constance Cooke,

Lori Hamar and Leah Wickes premiere new

works mentored by Wen Wei Wang.

+
A new choreography by Vancouver’s 

Joe Laughlin created for Victoria’s 

CoMOTION Dance Collective  (Kathy

Lang, Nicole McSkimming, Lisa

Milloy, and Leah Wickes)

Sponsors:   
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In January 2010, Dance Victoria had the pleasure of hosting Toronto
Dance Theatre in Victoria for a creation residency over a two-week
period. We got to know the company of dancers very well and many of
you (the readers) were treated to a sneak peek of the work they accom-
plished while here when we opened the doors of the McPherson
Playhouse and invited you to come in.

That work is called Pteros Tactics and we look forward to having
the company back in February when they will give two performances
of the full piece at the McPherson.

Christopher House has spent almost all his professional life at
TDT — arriving as a dancer in 1979, promoted to a resident choreog-
rapher position in 1981, and assuming the Artistic Director role in
1994. During this time he has created over 60 dance works. I had an
opportunity to talk to him about this latest work and how his
approach to creating it was different from some of his previous work.

STEPHEN WHITE: When you were in residence in Victoria last
winter, we talked a little bit about how you were approaching the
creation of Pteros Tactics differently. I believe you said you were
concentrating as much on building the relationships in the “team”
as you were on the work itself so that it would be the product of true
collaboration. Do I have that right? Could you elaborate on this?

CHRISTOPHER HOUSE: Pteros Tactics builds on some of the
themes of two of my recent pieces, Chiasmata and Dis/(sol/ve)r. Both
of these choreographies were structured, for the most part, around
movement developed by the dancers in response to my directions.

Pteros Tactics looks at relationships through the lens of Anne Car-
son’s essay Eros the Bittersweet, an essay that deals with deep feelings.
In order to make the piece as effective as possible, it was important to
me that the dancers were personally present in the movement mate-
rial. I wanted their performances to be as authentic as possible — this
meant that a lot of work was done to build trust, support and a collec-
tive understanding of the ideas before we even started making the
piece. It was a very exciting part of the process.

SW: Can you explain how or in what way the dramaturge, Guy
Cools, contributed to the project?

CH: Guy accompanied me on all stages of the project. His job was to
be a sounding board for me, an “outside eye” and a resource person.
He has a rich experience of working with choreographers from all
over the world. It was great to have a “neutral” person to talk to, to
explain my hopes and fears to. He would often draw my attention to
small details that might be the key to a pivotal moment, or remind me
of something I had said to the dancers — that he considered impor-
tant — that perhaps I had forgotten about. He was there to help me
challenge myself to grow as an artist.

SW: Pteros Tactics is subtitled “The Instant of Desire.” So in this

piece, you are literally exploring an instant — a moment or frisson.
What happens in that delicious microsecond of attraction — did
you spend a lot of time talking about it? Dissecting it? Looking for
physical responses?

CH: We did spend a lot of time talking about this elusive “instant,” but
quickly realized that we were working with a choreographic conun-
drum! An ‘instant’ assumes a flashpoint in time, without
development, whereas a work of art is usually so much about devel-
opment! We explored many physical approaches to this idea but
usually found that a history was suggested. Many of the most interest-
ing parts of Pteros Tactics, for me, grew from the struggle with this
conundrum.

SW: In your opinion, what are the essential things a piece of work
needs to have in order to be whole or complete?

CH: For me, the best works find a perfect balance between form and
content, where the individual parts disappear and the audience is
only aware of the work’s poetic force. FN

White on House
A conversation between Stephen White and Choreographer/Artistic Director Christopher House

Toronto Dance Theatre Today 
Closing in on 45 years since it was founded in 1968, Toronto Dance
Theatre is English Canada’s largest contemporary dance
company. Early in its history, its three founders bought a church in
the heart of Toronto’s Cabbagetown district which is still home to
the company and the School at Toronto Dance Theatre. Called
The Winchester Street Theatre — The Winch, for short — the
building has a small performance hall in the church building that
seats 115, and four dance studios and offices. The School of
Toronto Dance Theatre offers a comprehensive three-year profes-
sional program.

Today there are 12 company members who hail from all over
the continent and the world. Since the beginning, touring has
been very important to the company although it does present at
least two home seasons, one of which is often in the Fleck Theatre
at Harbourfront Centre (formerly premiere Dance Theatre).
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Toronto Dance Theatre
Pteros Tactics
McPherson Playhouse
February 25 + 26 • 7:30 pm
R U N N I N G  T I M E :  1  H O U R
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I was in Montreal in November as a
guest of Parcours Danse, an annual
conference of sorts that brings
together Quebec dance artists and
presenters and this year, presenters
from across the country. My guess is
that there were between 200 and 250
of us in the big hall. The event is
organized by La danse sur les routes
du Quebec, an organization founded
15 years ago to promote dance tour-
ing in that province. 

I arrived feeling a little beat up
from a very challenging fall season here in Victoria. I had lost my
stride somewhat, my confidence was waning. At the first night recep-
tion, despite being together with my friends and colleagues from
across the country, I could barely talk. You know those moods when
cocktail conversation escapes you? When you somehow wish you
were invisible. I felt a strong urge to retreat and secretly contem-
plated missing the conference altogether and spending the next
three days holed in my nice hotel, reading and ordering room service.

But somehow I found the strength to return the next morning in
time to listen to the opening address by Simon Brault, CEO of
Canada’s National Theatre School and Vice-Chair of the Canada
Council for the Arts. Brault is also the author of No Culture, No Future

a defense of culture and a rumination on the centrality of culture to
human life. He is a very dynamic speaker, a forward thinker and even
a visionary. But he is also pragmatic, and talks about what we as
workers in the cultural field need to do to get where we need to go.

I was beginning to feel reinvigorated. It’s happened to me before
— I get so inward focused, my head down in the trenches, that I forget
I am actually a participant in a dynamic, exciting field of work. 

The next few days were packed with mini-showcases of dance
works by Quebec-based dance artists — 10-minute excerpts of longer
works, performed in a studio without the full complement of theatre
lights and sound. I was impressed once again by the depth of talent
and range of work in that province. Some of it leans more to perform-
ance art and European tastes, but much of it was dance as I define it
— technically trained dancers moving their bodies with intention,
whole choreographies with an aesthetic, creators investigating an
idea.

You can see where this is going. By the end of three days in this
vibrant, lively atmosphere — where ideas and artists were discussed
— I was re-charged. Hats off to Director Paule Beaudry and the whole
of the team at Danse sur les routes. The 15 years of hard work to build
touring infrastructure and interest in contemporary dance outside
Montreal in the regions of Quebec is paying off in spades. Of course,
the Quebec government’s (at least for now) commitment to culture is
another factor in the success of contemporary dance in that
province. FN

DANCE SEEN
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• Seattle Art Museum (SAM) guided tour

• The musical Nine to Five at the fabulous 5th Ave Theater

• A tour of Pacific Northwest Ballet studios

• Dinner at the acclaimed Ten Mercer

• PNB’s production of Balanchine’s 
A Midsummer Night’s Dream

TOUR PRICE: $885 pp (double occupancy)
includes return transportation on Victoria Clipper, accommodation,
daily breakfast and events as listed.

Seattle Cultural Fix
DANCE, THEATRE AND ART IN THE EMERALD CITY

April 7 – 10, 2011

For a complete itinerary, 
go to DanceVictoria.com. 
Click on “Hosted Tours” or 
phone Bill at 250-595-1829.

Selling Fast! 

Don’t Be 

Disappointed! 

http://www.DanceVictoria.com
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Dali Universe Implosion

I had a few calls from confused Footnotes read-
ers after we printed our last issue. You may
recall it contained an advertisement for The
Dali Universe which was to play the Royal The-
atre on December 17. I also wrote a small piece
about the genesis of the work and the people
behind it.

Some of you thought that because it was
part of our newsletter it was our production. My
apologies for that. It really was a case of a dance
company placing an ad with us and we will of
course happily accept ad revenue as one way to
offset the cost of producing Footnotes.

Still more of you are probably wondering
what happened to the December 17 perform-
ance. It was cancelled. Ticket holders were
refunded. The reason for the cancellation had a

little bit to do with the naiveté of the producers.
The original performance in Vancouver
included a number of Italian dance artists and
Vancouver-based dancers. The design for the
work included large swaths of white, projec-
tion-friendly fabric created by an Italian
designer. My understanding is that the closer
the company got to production and started to
add up the costs of bringing dancers from Italy
and Vancouver, transposing a large design
onto the Royal Theatre stage, etc. the more they
realized they could not go forward without
incurring a sizeable debt. It therefore col-
lapsed. But the team at Vancouver City Dance
Theatre is nothing if not tenacious. I don’t
count them out yet.

COMING UP
Toronto Dance Theatre
Pteros Tactics
McPherson Playhouse
February  +  • : pm
Choreographer Christopher House
at his most light and playful. 10
dynamic dancers caught in the
moment of desire.

Alvin Ailey® American
Dance Theater
Mixed Program
Royal Theatre (TWO NIGHTS ONLY!)
March  +  • : pm
The world’s most popular modern
dance company in a performance of
muscular dynamic short works.

Royal Winnipeg Ballet
Wonderland
Royal Theatre
Mar , Apr  +  • : pm
An Alice like you’ve never seen
before. A bold reimagining of the
fairytale classic. 

More information is available at
DanceVictoria.com

Dance Victoria’s Spring Raffle
How does he do it? Every year it seems the Tony Cheong pulls
together an even bigger and better group of raffle prizes.
This spring our prizes include:

• Thirteen nights in Spain (May 2012) – return air, accommoda-
tion, in-country travel, some meals, walking tours, event
tickets and more.

• A trip for two to Vancouver aboard Harbour Air with an
overnight stay at Fairmont Hotel Vancouver.

• A weekend for two at Tigh Na Mara Resort and Spa, including
a spa visit.

• A second trip for two to Vancouver aboard Helijet with an
overnight stay at Fairmont Hotel’s sparkling new Pacific Rim
Hotel overlooking the North Shore mountains.

Tickets are 10 each or a book of 5 tickets for 40. They will be
available at all of our spring performances or by calling the office
at 250-595-1829.

Chrystal Scholarship
At long last, the application forms for Dance Victoria Chrystal Dance Scholarship are on our
website. We are very excited to be offering 11,500 to one worthy emerging or mid-career
dance artist to continue their studies abroad. Applications close March 30, 2011 so if you know
of someone living in Western Canada who has plans to go to an institution outside Canada in
the coming year, please bring our scholarship to their attention.

Something that makes the Chrystals unique is that the competition is also open to a mid-
career dance artist who develops a program of directed “studies” with mentors, teachers or a
company in a foreign country.

An Update on Crystal Pite
2010 was a big year for Victoria-born and -trained choreographer
Crystal Pite. After spending much of the year touring Europe and

the U.S., on December 18 she gave birth to a
healthy and happy 6 1/2 pound baby boy. No
name for the baby was immediately apparent
to Crystal and her partner Jay Gower Taylor so
they decided to wait until the best name
revealed itself. I’m happy to say it now has.
He will be called Niko (pronounced nee-ko)
Gabriel Michael Taylor — quite a handle for
a little guy. Something to grow into.
Just two weeks after Niko’s arrival, The

Globe and Mail (January 1, 2011) acknowledged Pite as one
Canadian having an influence in the world. The article called her a
poet of motion and went on to say: “Ms. Pite creates edgy works
that stretch the abilities of the body, fusing classical dance elements
with a strong theatrical sensibility. The pieces are complex and often
funny, accessible audience-pleasers that appeal to casual fans and
aficionados alike. Among her most celebrated works is Dark Matters
(commissioned by Dance Victoria, the National Arts Centre and Mon-
treal’s L’Agora de la Danse), starring a troublesome marionette
which she presented at the Venice Biennale in 2010.”

http://www.DanceVictoria.com

